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Without good strings a $1500 
guitar won't sound like 2 cents. 

The point is that all guitar strings 
aren’t the same. Because they’re not 


made the same. 
And like Fender guitars, Fender 
strings are better made. 
Take Fender’s “Mastersound” 
Flatwound strings, for example. 
They are precision-wrapped to make 
sure that you get an even tone. 
And their surfaces leave the factory 
perfectly smooth and uniform. 
Otherwise you could have some tough 
fingering. 
Wa S$ The metal 
alloys used 
are better, too. 
© r, | Which makes 
Fender strings 
€ more magnetic. 
e er Ad the 
more magnetic 
e properties in a 
Ui Ale string, the better 
the sound. 
That’s how using Fender strings can 
help you play better guitar. Here are 
a few general pointers from the pros 
that will also help: 
Not carrying an extra set of strings 
is like driving without a spare. If there’s 
a break, you’re stuck. That’s why most 
guitarists carry extra sets. Just in case. 
Preventive maintenance is also a 
good idea. As a string begins to show 
signs of wear or sounds a little lifeless, 
change it. Before it breaks. 
So next time you buy guitar 
strings, buy Fender. Every 
little bit helps. 


Fender is a registered trade mark of: 

CBS Musical Instruments 

A Division of Columbia Broadcasting, Inc. 
1300 E. Valencia, Fuilerton, California 92631 


LEARN TO PLAY 
BLUES GUITAR 


“ char. t- 
tern study. All of this for only 
$3.00 postpaid. 

You must be completely satisfied— 
; : or your money back. 
Send check, cash or money order to: 


CLARENCE WALLACE 
3608 S. Indiana Ave., Chicago, III. 60653 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches 5 
on DOUBLE-WEIGHT Paper 

Same price for full length or bust ¢ 

form, groups, landscapes, pet ani- 


, etc. nlargements of any 
of - oe 5 picture: Origins] is 
returned with your enlargement. 
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FREE 


ZODIAC STAMPS : 


You get 50 brilliant, colorful stamps of your own 
Zodiac Sign... Fantastic on letters, books, notes 
... anywhere. PLUS, a booklet of your own 
personal, detailed Horoscope; AN INCREDIBLE 
FREE OFFER! We'll send you all this FREE — 
just for the asking, because we want you to have 
our fabulous, full color catalogue of ‘‘Today’s 
Art, Fashion and Things. 

There is absolutely NO OBLIGATION. Rush 
your name and address (include zip), state your 
birth date or Zodiac Sign; and mail together with 
25¢ to cover postage and handling to: 


ZODIAC OFFER 
, Box F, Plainview, N.Y. 11803 
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REWARD | 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 
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Rock, Pop, Western 
How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagrarn form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
‘professional touch. Tips on making your entire 
| band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address, Pay postman $2.98 plus C.O.D. 


postage. Or send $3 with order and I pay postage. 
LEAD MAN. Box 12167-HP, St. Petersburg, Fla. 33733 
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and clear 


The professional musician is sub- 
ject to “more exploitation that at 
any time in our recent history.’’ Who 
said that? Hal Davis who is boss of 
the American Federation of Music- 
ians, a 300,000 strong union. 

And among the reasons he gives 
for this exploitation is the rock musi- 
cians, the musician usually in his late 
teens and early Twenties. Says Mr. 
Davis: “Pop music today is played 
predominantly by musicians in their 
late teens and early Twenties who 
are often more interested in expo- 
sure than in earning a just wage.” 

That's true - many times you hear 
of a group being booked into a major 
club, one that is popular with press 
for reviewing, and coming out with 
peanuts in terms of hard cash but 
nuggets in the form of reviews and 
good vibes. Usually, of course, arec- 
ord company will subsidize such an 
event but sometimes the group's 
management goes ahead and does 
it anyway. 

They have the shining example of 
Grand Funk Railroad who went in 
the Atlanta Festival free and came 
away with a sales boom that has 
lifted them, commercially, almost as 
high as the Beatles at near peak. 

But the union, the AFM, call it 
“vicious exploitation” and they have 
started a program called “Young 
Sounds of the AFM’ which is aimed 
at the musician starting out between 
the ages of |4 and 2I. It wants to give 
them the knowledge about the dif- 
ference of playing for pleasure, as 
a avocation, and playing as a pro- 
fession, when cash and supporting 
yourself comes into it. 

And if you want to know about the 
status of a musician there’s a Cen- 
sus Bureau survey just been taken 
that will show you where they stand 
in the greater scheme of things. The 
professional musician ranks 40th in 
a list of 49. If you are in one of the 
emerging all female rock groups it’s 
even worse --- bottom ina list of 29 
occupations. 


Back to Mr. Davis and his Feder- 
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ation. He reckons that only I7 per- 
cent of his union members are reg- 
ularly employed, and another 35 per- 
cent get employed every so often. 
Worse is that around 45 percent hav- 
en't ‘made a penny’ out of their 
musical talents for half a decade or 
more. 

Now if you worked forasymphony 
orchestra you'd be in even worse 
shape. After going through school 
and training youself for about as 
long as it takes to become a lawyer 
or a doctor -- probably with more 
dedication -- know what you can ex- 
pect to be getting? Well, the average 


guaranteed wage earned by mem- 
bers of the largest symphony or- 
chestra in America is a good deal 
less than $10,000 a year, according 
to the AFM. 

That’s if you can get the work: 
there are 34 major symphony or- 
chestrain America and three in Can- 
ada. Out of these only six can of- 
fer the poor musicians 52 weeks of 
employment a year. 

Hardly a pleasant picture. To me 
it's amazing that the groups still 
keep coming and hanging around. 

Rock and roll must be here to 
stay.... 


Never finished 
high school’ 


Now you can get a diploma 
without going back 


You already know why it’s important to 
have a high school education. You’ve 
probably learned the hard way that it can 
be pretty difficult to get the kind of job 
you want without one. No matter how 
hard you’re willing to work. 

What can you do about it? 

Maybe you’ve thought of trying again 
to get a diploma. But you’ve suffered 
enough classroom “battle fatigue’’ to last 
you a lifetime. So you’d hate to travel 
that route again even if you could. 

But what if we told you that there was 
now a much better way to get a high 
school education? An adult way, which 
gives you regular high school subjects and 
your choice of practical vocational sub- 
jects which help you get started in one of 
a number of profitable fields. 

That’s the unique Wayne School way. 
You do your reading and assignments in 
your spare time, in the relaxed atmos- 
phere of your own home, and “turn in” 
your completed assignments by mail. You 
don’t have to give up your present job. 
You don’t have to study or travel to class 
at inconvenient times. 


Wayne School 


wants to help you finish 
high school at home 


And you needn’t be afraid of dropping 
out all over again, if you had trouble with 
school before. Wayne’s specially prepared 
lessons make even difficult subjects much 
easier to take. And Wayne grades your as- 
signments in private, by mail. You’re free 
from competitive classroom pressures. You 
stay relaxed, and your progress is much 
smoother. 

If you’re 17 or over and not now in 
school, why not send for more informa- 
tion? Mail coupon for our free booklet, 
“How to finish High School at home.” 
You're in for a pleasant surprise. 


Send for free facts 


Wayne School 
417 S. Dearborn, Dept. 72-554 
Chicago, Illinois 60605 


Please send me your free illustrated book- 
let ‘‘How to finish High School at home’’ 
containing full information about your 
courses and teaching methods, and about 
opportunities for high school graduates. 
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_ huge audience “(Look at Aaron 
| eine work). Buta select. 


———pectations. 1 ne “Atti 


tm glad pea ie HE 
e thereviewersandwrite 


touched will always say, “Thank 
po Mel ene i 


: Bee Gees I like any other Bee 
Gee fan, am welcoming them 
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ew receive a gift beyond all ex- 
_ the Bee Gees concert at Phil- 


yee what he feels. Those of us he’s _ 


what they have to say, now that 
the fighting is over. | missed 


harmonic Hall, but was glad 


A i i to know it turned out well. 
So, please give my thanks to 
Alan Smith and | sincerely hope 


that another great article like 
his on the Bee Gees will appear 
in your magazine soon. They 
have proven that personal dif- 
ferences can be solved through 
mutual understanding of one 
another; if only the Beatles 


could do the same. 


Michael Melvin 
8830 Piney Branch Road 
Silver Spring, Maryland. 


Dear Editor, 
Three Dog Night is my favor- 


NEIL DIAMOND, left, with Brit- 
ish songwriter and producer 
Tony McCauley who interview- 
ed him for a 60 minute radio 
oe documentary. ei 


back with genuine interest in 


ite group. They aren’t as wild 


as some groups and you can 


understand what they are say- 


ing. Because they don't sing 
real wild music, people say they 
are weird but they have a lot 
of good songs like “Joy To The 
World” and “One Man Band”. 
The seven of them play music 
that is just as good as the Bea- 
tles and the Rolling Stones. 
Doug Boyle, 
Los Angeles, California. 


Dear Editor, 

| just had to write about the 
article, “Elton John - A Truly 
Great Rocker” in your August 
issue. | couldn't write every- 
thing | feel about Elton and Ber- 
nie because they’re both too 
beautiful for words. If itwasn’t 


for his fantastic clothes and 
wild manner Reg just wouldn't 
be his beautiful self. 


Danielle, 
Philadelphia, Pennsylvania 


Dear Editor, » 

One thing impresses me a- 
bout ‘Four Way Street” the 
double album by Crosby Stills 
Nash & Young -- these cats 
really produce some great vibes 
without having to go over and 
over them hundreds of times in 
recording studios before they 
were produced. After all the al- 
bum -- really beautiful experi- 
ence -- was taken from live tap- 
es of their concerts. 

Jerry Chapman, 
Indianapolis, Indiana. 


Dear Editor, 

How about a guy who doesn’t 
accept the fact that John Mc- 
Laughlin is greater than Jimi 
Hendrix ? | know: Hendrix is 
a philosophy, a religion, and a 
great guitarist. But listen to 
McLaughlin’s guitar: his gui- 
tar is a religion. Technically, 
| think he’s superior to Hen- 
drix. 

To reply to the guy from Avon 
Park, Florida, McLaughlinis not 
a newcomer: he played with 
Graham Bond, Jack Bruce, Gin- 
ger Baker and others in 1963, 
(“Solid Bond,” Graham Bond, 
Warner Bros. WS 2555), with 
Tony Williams Lifetime (“Em- 
ergency!,” “Turn it Over,” on 
Polydor) with Miles Davis and 
finally with the great Larry Cory- 
ell. Hey boy! listen to Mc- 
Laughlin’s album “Devotion” 
on Douglas records, and try to 
play his music! 

You say: “. ..who nobody has 
hardly heard of before is put 
inthe same class as Jack Bruce, 
Buddy Miles, Miles Davis, Tony 
Williams and Eric Clapton”. Mc- 
Laughlin did not play with them: 
they played with him. 

Please stop this waraboutthe — 
greatest guitarist in the world. 
He is dead since a long time. . . 
Django Reinhardt. 


Gabriel Cote 
890 Delage, 
Ste-Foy 10, Quebec, 
Canada. 


nee... 


sOYS ELTON 
JOIN 


In front of the cluttered Agrodome 
stage, Vancouver, Canada, it could 
have been any of the touring old 
rock 'n’ roll shows of the Fifties. Peo- 
ple with long hair and blue jeans were 
grunting and gyrating to the music, 
and on the stage, a figure in red 
overalls was climbing all over a pi- 
ano and beating the hell out of the 
instrument with his fists. 

The song was ‘Whole Lotta Shakin’ 
Goin’ On,” and if you had arrived 
late for the show, you'd have sworn 
it was a mental flashback to Jerry 
Lee Lewis in concert in his prime. 

But the singer and piano player 
wasn't Jerry Lee Lewis, and the audi- 
ence was thoroughly 1971. The only 
exposure most of the audience had 
had to Jerry Lee was in oldies flash- 
back hits on the local top 40 station. 

Paradoxically, the featured perform- 
er was Elton John, the newly - turn- 
ed superstar who has done more than 
any other single artist to expose the 
world’s young people to the classical 
music form. 


“Whole Lotta Shakin’” is just the clos- 
ing number of his show -- a sort of 
tasty throwback to show that this 
devotee of Dvorak, Tchaikovsky and 
Brahms has not forgotten the roots 
of rock ‘n’ roll. 

Elton John is riding the crest of a 
wave to the point of exhaustion. When 
he reached Vancouver, he was still 
not half-way through a gruelling 57 
city tour. 

Backstage after the show, he looked 
tired and worn. But he picked up 
noticeably when we began to rap a- 
bout his recording plans. 

“I've got the live album recorded at 
the ABC Studios in New York in Feb- 
ruary. I've got four albums on the 
charts already, so it seems as if I’ve 
albums out in about three minutes.” 


Album five is actually album one. 
Titled Empty Skies.” it gained minor 
success in England, but was never re- 
leased in North America. 

“My record company want to keep 
it on import,” says Elton. “The com- 
pany says it’s good for my mythical 
image. We've released so much pro- 
duct already anyhow. ‘Empty Skies’ 
still means a lot to us because it was 
the first. . .it has some very good 
stuff and some fairly awful stuff. Just 
like most first albums. 

“We made a mistake releasing the 
live album in England. Radio stations 
in North America got hold of import 
copies and forced us torelease it here, 
when we didn’t really want to be- 
cause of over-exposure.”” 

We discussed Elton’s soundtrack LP, 
“Friends.” 

“It is very good for a soundtrack 
LP,”’ Elton says, “but it wasn’t the of- 
ficial followup to ‘Tumbleweed Con- 
nection.” 

Elton has seen the “Friends” movie 
“9,000,000 times’’ but he claims it 
is not his kind of movie. “I'm very 
hard to please with films. | don’t 
like many movies at all. ‘Friends’ is 
as good — or as bad — as ‘Five Easy 
Pieces.’" 

The films he does like include “Butch 
Cassidy and the Sundance Kid’’, “Gim- 
me Shelter,” “Performance,” “The 
Music Lovers,” and “Trash.” Many 
people urged him to see Fellini's “sat- 
yricon,”” but he thought it ‘a load of 
rubbish. The photography was great 
but the acting was horrible.” 


Elton says that “Tumbleweed Con- 
nection’’ (despite the record company 
merchandising) was a concept album 
about the American Wild West by de- 
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fault. ~ 

We didn't mean it to be a concept 
LP. We had a batch of songs to re- 
cord. . .24 of them. When we'd fin- 
ished, we picked the most orchestrat- 
ed songs for the Elton John album. 
‘Ballad of a Well Known Gun,’ for 
example, was written long before 
‘Your Song’. What didn’t go out on 
the Elton John’ LP, turned up on 
“Tumbleweed Connection.’ There 
were no special plans for it to hap- 
pen like that.” 

‘Tumbleweed’ was _ probably the 
most accurate portrait of the 19th Cen- 
tury West ever to emerge from the 
rock scene, but Elton says he is not 
at all interested in that period, eith- 
er historically or otherwise. 

“| dislike the West. It’s too dusty 
for me. | don’t even like Western 
Movies. It was Bernie Taupin’s idea.” 

Lyricist Taupin is Elton’s songwrit- 
ing partner. Taupin and Elton John 
work a similar composing partner- 
ship to Procol Harum’s Keith Reid 
and Gary Brooker. The more astute 
rock critics have figured out that El- 
ton John owes more than a small 
share of his success to the progres- 
sive rock - classical paths blazed by 
Procol Harum. 

“I'm a very ardent fan of Procol,” 
says Elton, “I've only heard three 
tracks from their new album, ‘Broken 
Barricades,’ but | really liked the al- 
bum before that, ‘Home’. It was very 
sombre and heavy. 

“I didn’t think they’ve ever made 
an album to top ‘A Salty Dog’ or 
‘Shine On Brightly.’ They were i 
credible. Procol Harum is a fantastic 
group.” 

Elton John also appreciates Leslie 
Duncan, Carole King, Sea Train, Spir- 
it and Leonard Cohen, and “about a 
thousand other people. | was so knock- 
ed out to see Cat Stevens make it. 
‘Mona Bone Jakon’ is one of my all- 
time favorite albums. Cat's career 
started off from the Troubador in Los 
Angeles, the same as ours. He’s a 
good friend; he really deserved to 


get off.” 


Elton says he’s getting more into 
classical music every day. “I! was forc- 
ed to play it as a child, so! hated it 
for a while. But I'm getting back into 
it now. | like the romantic things ~ 
Tchaikovsky, Siberlius, Bach and Bra- 
hms; and other people like Profokiev. 
Our arranger, Paul Buckmaster, has 
been turning me onto the sweeping- 
approach composers like Dvorak. 
There's a lot of really nice things 
happening in the classics.” 

Despite the brilliance and sublety 
of his albums, Elton doesn’t (at least 
superficially) seem to care a great 
deal about how successful they are. 
He was not disappointed that his out- 
standing first -single, “The Border 
Song,” was not the huge hit it should 
have been. “There were three dif- 
ferent versions around at various 
times - the Edwin Hawkins Singers, 
Aretha Franklin and my own - so it 
had three chances. You can’t flog a 
dead horse forever.’’ 

Because of the abundance of Elton 
John product, he says his sixth al- 
bum will not come out until Dec- 
ember at the earliest. “We've already 
cut two tracks, but the rest won't be 
done for a while. When we get back 
to England at the end of June, I've 
got two weeks booked in Sweden. | 
think we'll spend August recording 
the album - I've got another three- 
week U. S. tour in September. 

“The next album will be more like 
the ‘Elton John’ LP. It will be heavily 
orchestrated and we'll be making 
more use of the Moog Synthesizer. 
We'll be doing a fair bit of experi- 
menting too. It should be an inter- 
esting album. 

“It may not come out until January 
of 1972. A fairly big gap is neces- 
sary because of all the other albums 
coming out so soon.” 

Widely circulating reports that El- 
ton John planned to retire in 1973 
were scoffed at. “It got blown up out 
of proportion. | plan to stop regular 
touring by 1973. I'll just come out 
for the occasional Gracie Fields - sort 
of concert. You know, no one will 
be sure if it will be my last concert 
or not. 

“It want to go to Japan and Aus- 
tralia soon, and I'd like to get into 
more recording and producing. I’m 
really enjoying touring North Am- 
erica now, but in a couple of years 
who knows? It may get to be a 
drag.’ ORITCHIE YORKE 


Photos: Polydor/Robert Brenner. 


Rock'n’ roll confrontation, 1959: Link 
Wray with his hit, “Rawhide,’’ arough 
little instrumental that was a million 
seller for Epic Records in New York to 
record his follow up, meeting Mitch 
Miller, who was then THE record pro- 
ducer, famous for getting Tony Ben- 
nett to sing Hank Williams’ songs and 
putting French horns behind Guy 
Mitchell and making all that pre rock 
money. 


Lincoln Wray had produced his own 
record, just as he did his first million 
seller (now, of course, golden oldie) 
“Rumble” for Archie Bleyer’s Cadence 


label. 


But Mitch Miller had his ideas about 
Link Wray. One suggestion was for Link 
to do “Claire De Lune” with 42 musi- 
cians -- a whole symphony orchestra 


and all those ‘fog horns’’ which is 
Link's mild description of the Mitch 
Miller French horn musical trademark. 

And then he saw a musician reading, 
actually reading a magazine while 
playing, Link decided that the studio 
was not for him and he'd better get 
back to North Carolina. After all, it 
had happened before -- people were 
always trying to mess with him in the 
studios, trying to impose their ideas 
on to his simple rock'n'roll. 

Simple recording ideas -- another 
Link Wray hit was ‘Jack The Ripper” 
which was put together in a house- 
cum-studio with some important bits 
taped in the toilet, 

Link didn't feel at home in elegant 
studios -- ‘That session with Mitch Mil- 
ler,’ he recalls. ‘Took me near half 
an hour to find my guitar.” 


THE COMMUNE -— Link Wray, 
third from left on the back 
row, with his father, brothers, 
recording manager and mem- 
bers of his Wrays Shack Three 
Track recording studio com- 
mune. 


Link Wray is back recording and has 
his first album in I2 years out on Poly- 
dor, “Link Wray.” He recorded it him- 
self in his own studio, ‘“Wray’s Shack 
Three Track,’ which gives you some 
idea of Link's ideas about putting mus- 
ic down. 

Three tracks, says Link, is sufficient 
to get your music down. “You get 
these studios with I6 tracks and 24 
tracks and you get drunk with power. 
You start adding more and more to 
what you have and in the end it's 
becoming mechanical music, head 
music, all planned out. 

“The feeling comes first. Feeling 
is the secret not some jumped up 
sound. | reckon that the days of the 
24 track studios are over and there's 
going to be a return to simplicity.” 

“Wray’s Shack Three Track’ start- 
ed when Link's father started build- 
ing a chicken coop and a porch on 
the house and then a room on to the 
porch and then another room until 
it was all connected. So Link’s bro- 
ther Vernon Wray, who is called Ray 
Vernon moved his three track record- 
er into one of the room and they were 
in business. For a while Link didn’t 
have a drum kit installed and says 
he just had to “stomp real hard’ on 
the floor. “It was no problem be- 
cause all we wanted was time,” says 
Link. 

Link was playing the local bars a- 
round the studio in Accockeek, Mary- 
land -- the family moved there from 
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Portsmouth, Virginia and soon intend 
to transport everything, via flat bed 
truck to Tuscon, Arizona. His brother 
Ray was managing the band and re- 
cording people like Ronnie Dove in 
the studio and also doing a little pri- 
vate recording, getting Link together. 
Soon they had a backlog of around 
125 tunes. 

Admits Link: “It's different working 
in the Shack. We just sit down, start 
the tape, and play what we want. 
If it's good it's good and if it's bad 
it’s bad. But there’s no electronics 
-just the real nitty gritty. Honest mus- 
ic. When I'd be working in the studios 
in New York it'd be like working in a 
cathedral. 


Link Wray has his place in rock his- 
tory. 


He reckons that he was the first one 
to open up the guitar to distor- 
tion, geting on to the record scene 
just after the twanging Duane Eddy. 
There is a quote going round from 
Pete Townshend, leader of the Who: 
“If | had never heard ‘Rumble’ | nev- 
er would have picked up guitar.’ 

The Who would like to return the 
compliment by picking up Link Wray 
and working with him on a tour. 

Link is all for this because he’s had 
it playing in the bars. ‘I’m never go- 
ing to play in a club again, making 
music for drunk rednecks who only 


care about picking someone up.” This 


is one of the reasons for the move out 
to the desert air of Arizona -- “getting 
back to the earth and cleaning our 
heads out.”” 

Link Wray reckons he utilized a 
home-made wah-wah pedal long be- 
fore it was invented making it via a 
rubber hose that went from the speak- 
er to his mouth. They get a fuzz tone 
-again long before groups like the 
Yardbirds made it fashionable--he put 
pincer holes through his poor speak- 
ers. 

A gravelly sound was obtained by 
playing really loud and taking the 
head of his drum and playing the other 
side. 


He also ran into the most peculiar 
kind of censorship in those days when 
“Rumble” was banned in several 
cities as being condusive to all that 
teenage rioting. It was just the title 
that offended because ‘“Rumble’’, 
like “Jack The Ripper’ which also 
ran into the same kind of trouble, 
was an instrumental. 


Link Wray’s Polydor album has him 
singing however -- something, he says, 
he wanted togetinto back in the 1950's 
He considers that instrumentals ‘‘can’t 
last’ which is surprising considering 
his “Rumble” and ‘‘Rawhide”’ are still 
prize by students of early rock. O 
FRANK SIMPSON 


LINK WRAY — had an instru- 
mental banned because of the 
title — “Rumble.” 
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DETROIT and 


“The alternative culture in the De- 
troit/Ann Arbor community is first 
and foremost a rock and roll culture,”’ 
says Dave Marsh, editor of Creem 
Magazine. “It is around the music 
that the community has grown, and 
it is the music which holds it toget- 
her.” 

Detroit is a city where the major 
concern is the automobile industry. 
Like the mills in Liverpool, England, 
or the mines in Newcastle in that 
same country, industry presented it- 
self as the sole career possibility for 
many young men when they finished 
school. And just like the Beatles, or 
Eric Burdon and the Animals who in 
farway England didn’t want to work 
like their dads did everyday from 
nine to five all their lives, the youths 
in the Midwest sought an alternative. 
With its flash and energy, rock and 
roll music provided that alternative. 

In a way it's not surprising; if you 
look at what the virtues of rock have 
been-spontaneity, internal combus- 
tion, and a don’t give a damnattitude 
-you can see that the conditions und- 
er which the form originally grew to 
life in the early fifties were much the 
same as existed in Detroit in around 
1966. There was largely a sterile en- 
vironment, a tremendous amount of 
kids who weren't being motivated to 
do anything in particular. ‘I looked at 
all those factories,’’ said Dave Marsh, 
“and | said not me! Never.’ Other 
cities have had a collection of cultur- 
il currents to distract them and push 
them in certain directions, Detroithad 
practically nothing. There was little 


but the television culture to distract. 


the minds of the inhabitants. 

Of course there always was Mo- 
town; in Detroit, a perfect example 
of the assembly line conciousness-- 
turning hit out after hit. But for the 
majority of white kids, it became the 
MCS, the Stooges, the Rationals, UP, 
Amboy Dukes, SRC, Frut, Pride of 
Women, and Detroit. It was killer rock 
and roll. High energy music. Right on 
and ace dude. 

Set against the predominant culture, 
the rock and roll that came out of De- 
troit was acting as a total reversal. 
Where Detroit was bland, its music 


14 


was vibrant and exciting, where De- 
troit tried’to smooth over interior vio- 
lence, its rock was conciously and de- 
fiantly brutal, where in Detroit tried 
to emphasize middle class virtues and 
restraint, its rock promoted running 
wild in the streets, and anything else 
that had been declared taboo. How- 
ever, since Detroit was not an intel- 
lectually inclined city, Detroiters shied 
away from using any ideas of tech- 
nical excellence, or elaborate musical 
forms. Their music was primitive, 
based on vibrations rather than actual 
arrangements of notes. There was no 
art-rock here, no raga-rock, no jazz- 


rock. 

A major figure in the Detroit/Ann 
Arbor rock and roll community was 
John Sinclair (currently serving a ten- 
year term in prison for possession of 
marijuana). Sinclair had been on the 
Detroit scene for many years, sort of 
a father figure to the counter-culture 
a father figure to the counter-culture, 
and although he never actually play- 
ed in any of the bands himself, he 
was the first one to pick up on the 
power that rock and roll represented 
for the city. Of course the black mu- 


sic from Motown and even Mitch Ry- 
der backed by the Detroit Wheels had 


MCS (above). . .facing page is Grand Funk: (left to right) 


Don Brewer, Mel Schacher, Mark Farner. 


the Politics of Rock 


demonstrated that music could be a 
revolutionary force. But Sinclair took 


it all a step further with a struggling 
young band known as the MCS5 (Mo- 
tor City 5), and laid the foundations 
for what would be a powerful music 
scene. 

Around 1967 and for a few years 
afterwards, there wasn’t anyone in 
Detroit who wouldn't tell you that the 
MCS5 were the best band in the world. 
In addition to their killer, high energy 
music, they would get out on stage all 
flash, wearing incredible clothing, and 
put onashow. Get out there and 
knock-em dead was their motto, and al- 


most singlehandedly they resurrected 
the stage show ina time when it was 
mostly fashionable for rock musicians 


to stand on stage looking stoned and 
not moving much except their fingers 
on the guitar strings. The MC5 would 
move, they would get out there and 
do splits, and if they had to they would 
jump into the audience. Get down, 


and raise some sweat. Smash gui- 
tars and amplifiers and anything else 
in sight. The kids in Detroit loved it 
and screamed for more. The MC5 
talked the words of revolution, but 
more importantly, they came up with 
a music that was consistently revol- 


utionary. Music that conveyed all 
forms of power. 
Not only were they moving at a 


high speed, so was the rest of De- 
troit. The MC5 weren't the only group 
to come to prominence during De- 
troit’s golden era. The Stooges (form- 
erly the Psychedelic Stooges) also 


joined them in 1968 and usually man- 
aged to go them one better on stage. 


Led by squirming demon Iggy Stooge, 
they created an incredibly theatrical 
act dominated by the rule that if they 
couldn't make the audience come to 
them, they would have to go to the 
audience. When the Stooges take the 
stage no one is quite sure of what 


will happen. Iggy becomes the audi- 
ence; leaping into the crowd, rubbing 
peanut butter all over his body, per- 
forming covered only in jeans and sil- 
ver glitter with frosted white hair, or, 
like at a recent rock festival, he will 


dance all over the audience's out- 
stretched hands. “| am the audience,”’ 
Iggy has said. “I’m convinced that 
whatever | want is the same thing 
that the audience wants." The Stooges 
act has gone further and further out, 
and so has the music. There is a con- 
stant feedback, almost deafening 
sound, with melodic guitar lines oc- 
casionally overlapping, all of it 
backed by a steady, monotonous 
drumbeat. Where the MC5 wanted 
to be the archetypical rock and roll 
band, the Stooges seemed to reject 
such a role; they never set them- 
selves up for dancing and jumping 
around in a happy good time mood; 
watching the Stooges is like watch- 
ing some sortof private psychodrama. 
They picked up on the boredom, the 
frustration, the mixture of self-hate 
and pride that was so much a part 


of being a teenager in the sixties. 

There were many other bands to 
blossom in Detroit around the late 
1960's, many of them have since 
broken up. The Amboy Dukes, led by 
the fantastic guitar talent of Ted Nu- 
gent; the Nationals, one of the first 
bands ta have a hit record; SRC, one 
of the first groups to come out of De- 
troit and get a major recording con- 


tay (now re-formed as Blue Scep- 
ter. 


And _ then, strangely enough, the 
most successtul band fo come out of 


Detroit commercially was Grand Funk 
Railroad. Because Terry Knight con- 
sciously did not want the band to be 
merely a local band, and instead 
opted for huge national success, he 
kept them out of Detroit for a long 
time. They were not a “communi- 
ty’ band, and their politics were 
frowned upon. Earlier, the MC5 had 
made an attempt to become stars 
on the national scene, and many feel 
that it was that desire for the star 
trip that caused their music to be- 
come less righteous. 

Alice Cooper lives in the Detroit 
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Detroit: (left to right) Steve Hunter, guitar; J. B., sound & emcee; Dirty Ed, crew & congas; 
Harry Phillips, keyboards; John Badanjek, drums; Mitch Ryder, lead vocals; Mark Manko, guitar; 


Ron Cook, bass. 
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Peter Hujar 


area, and feels that there is more 
love of third generation rock and 
roll music there than anywhere else 
in the country. The stage show that 
Alice does is, just a visual extension 
of the high energy music they play. 
Their act includes bits with a live boa 
constrictor, an electric chair, and a- 
gain-feedback! Theater, outrageous 
and completely alive. 


The UP is the band of the White 
Panther party, closely associated with 
Sinclair and the current attempts to 
get him out of jail. They have played 
many benefits in the Detroit area, 
and seem very determined to keep 
their close ties to the community. 
They also have taken steps towards 
distributing their own product; their 
first single “Just Like An Aborigine” 


The Stooges: (left to right) Scott Asheton; Jimmy Recca; 


Ron Asheton; James Alexander; (front) 


Iggy again, below. 


Iggy Stooge. 


was released by them on their own 
Sundance label. They pressed the cop- 
ies themselves and were in control 
of the distribution. 


The Frut is one of the newer, more 
outrageous bands to come out of De- 
troit. They are truly a bunch of street 
people, most of whom never played 
instruments before, and one day went 
into a small “party” record label and 
recorded their |p, ‘Keep On Truckin’. 
It's full of songs like “Take Your 
Clothes Off | Love You”, end “Run- 
ning Bear and Little White Dove”. 
During some of their concerts they 
shoot bows and arrows into the audi- 
ence, as well as Ripple wine.... 


One of the more interesting bands 
currently playing in Detroit is Pride of 
Women, the first funky all-woman 
band. They have not made issues of 
women’s liberation in relation to their 
music, just the fact that they are on 
stage and playing killer rock and roll 
says it all. 


And the music keeps coming out of 
Detroit. The Flamin Groovies, from 
San Francisco, like to play best in De- 
troit. “It's where the energy’s at, 
man,” says lead guitarist Cyril Jordan. 
Mitch Ryder recently formed his new 
band, Detroit, and they are of course 
extremely popular in that area. 


Today, Detroit is going through 


changes that would naturally seem to 


follow shakeups in self-images. In the 
late 1960's many people forgot in De- 
troit that what was true for them was 
not necessarily the same for the rest 
of the country...sort of Detroit chauv- 
inism. Many hassles occurred, prob- 
lems with record companies, problems 
with politics (Sinclair's going to jail 
had an incredibly demoralizing effect 
on the entire community), ballrooms 
closing and then re-opening and then 
closing again. Detroit has had its share 
of troubles with rock and roll. 


But the music still keeps coming out 
of there, more alive now than ever. 
In a time when Time Magazine and the 
media have decided that “rock is 
dead” and the new music is “soft’’, 
Detroit is still thumbing their noses 
at all that. The music from the Mid- 
west reassures all of those who love 
loud, noisy rock and roll, outrage- 
ous theatrics and the defying of es- 
tablished traditions. “Our music is 
simple,’ says Iggy Stooge, “it's so 
simple that you can’t miss it.” 

0 Lisa Robinson 
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“When you've had two records and 
you still can’t pay your bills...” The 
languid Southern drawl of Levon Helm 
spelled it out with honesty...""You get 
to figure something ain't quite right.” 

Levon, drummer with the Band was 
explaining the financial thinking be- 
hind their “Stage Fright’ album. 
“Stage Fright’’ wasa live, once-off job, 
cut in about |4 days at the Woodstock 
Playhouse, a tiny theater in the Band’s 
adopted and celebrated home town. 

“Doing it the other way,’ explained 
Helm, “costs so much money.” 

“The other way” was the way of the 
Bands second album, a lavish produc- 
tion job for which the group rented the 
former Hollywood home of Sammy 
Davis Jr. and cut the set beside 
the swimming pool at as leisurely a 
pace as they could choose. ‘We just 
took all the time we wanted on that 
one. Nobody was thinking about how 
much the engineer was going to cost 
-things like that. We got a bitknocked 
for ‘Stage Fright’ -- a few of the cri- 
tics said we could have done better 
I'm sure we could but it was as good 


as we could do it at the time. 
“| guess we do pay our bills now. 


Everyone's got them a house. It 
doesn’t worry me that much, the mon- 
ey, but after you get a couple of rec- 
ords and you came across that guitar 
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you've always wanted and then you 
find you can’t have it.... 


Levon’s face lights up with a smile: 
“Sure I've got it now. It’s a National 
dobro made around, oh, the early 
1900's | guess. It’s a beautiful job... 
metal sound box and all. You play 
it in a room with an electric guitar 
and it'll make as strong a sound -- 
it don't need no amplification. That's 
the test.”’ 


| met up with the Band in London at 
the start of their last European tour. 
The Band don’t tour much. Levon of- 
fered: ‘‘We usually play a couple of 
tours a year. | guess we do maybe |0 
to I5 gigs over four or five weekends 
in a year. You can’t do itall the time.. 
living on vitamin pills and strange 
foods. You can’t stay healthy.” 

Usually the Band stick around Wood- 
stock, although the legendary Big Pink 
was substituted for separate houses 
there some time ago. There’s still the 
togetherness, mind...ten gruelling 
years together picking up the road dust 
through the States hadn't blunted their 
bond of friendship. 


There’s Garth Hudson, imposing, 
fascinating, Rick Danko, bland, inscrut- 
able, Richard Manual, black beard, 
laughing, a little too nervously, Rob- 
bie Robertson, the Band's intellectu- 


al voice, eager to please, Levon Helm, 
the lone American among Canadians. 

Levon commented: ‘We get toget- 
her maybe two or three of us and we 
just sit around and sing a lot of tunes 
that we remember. Just for our own 
amusement really but it keeps our 
hand in. If you can take a tune -- a 
country tune maybe -- and play it with 
a suburban flavor, that's the kind of 
thing we do. Or take a Motown tune 
and play it on country instruments, 
see how a fiddle might work out. | 
guess it does get through in our music 
--it makes our harmonies tighter. If 
it’s a nice day though, we'll go across 
the park and play some football.” 

The Band records at Bearsville now, 
a studio that Albert Grossman, their 
manager, has had built near Wood- 
stock and it’s here that they mainly 
meet...with each other and with Bob 
Dylan when he’s in the neighborhood. 
They play their songs to each other. 
He helps us, we help him says Devon 
Helm, adding: “Instead of sitting a- 
round at home and turning ona two 
track, we can go down to the studio 
and turn ona [6 track. And instead of 
having some fool come inandbootleg 
the music we can have CBS do it for 
us, nice and legit.” 

The fourth Band album was record- 
ed at Bearsville. The Band brought a 


couple of tunes to finish it to London 
and booked some studio time there. 
Helm enthused over the British 
studios: ‘Really professional. A real- 
ly clean sound.” 


The Band's life before Bob Dylan 
picked them off the road makes a 
sharp contrast to the leisurely pace 
they can afford to set themselves to- 
day. Though Helm is reluctant when 
it comes to talking about the early 
days, when Toronto born Robbie Rob- 
ertson journeyed South in search of 
the Southern music home of Chuck 
Berry, Bo Diddley, Robert Johnson 
and Sonny Boy Williamson. It was 
here the Band first got going, first 
as Levon and the Hawks, then more 
simply as the Hawks and latterly even 
more simple as the Band. Offers Lev- 
on: “You played six nights aweek and 
if you were lucky you got a Sunday 
night dance as well. | really don’t 
think much about those days--I’m just 
glad to be in a position where we 
have people listen to us.” 


Pushed a bit, Levon tells of how in 
the clubs and bars they could, and 
did, turn their hand to just about any- 
thing in order to eat. James Brown, 
Ray Charles, old country tunes, rock 
tunes, dance tunes...a song for the 
occasion, always just one jump ahead 


of “Land of 1000 Dances.”’ 
In their own field they held a high 


degree of competence. ‘‘We figured 
we could play Lee Dorsey better than 
anyone else, except Lee Dorsey,” says 
Levon. 

In this kind of situation they quickly 
acquired the knack of keeping the cus- 
tomer and themselves, toacertain de- 
gree, satisfied. If someone is propped 
against a bar half drunk,’ says Levon 
cannily, ‘‘you only have to play one 
number that he recognizes. 

“The rest you can choose yourself!” 


Meeting Bob Dylan, he understates, 
was a chance td play twonights a week 
instead of six. But he adds: “It really 
did seem the big time. Dylan, Robbie 
Robertson once told me, taught the 
Band an awful lot. How to meet im- 
portant people, how to travel in 
places...and more. 

Levon continued in the same vein: 
“Dylan, | guess, was where I first real- 
ized there wasalot more to music than 
just chords and a tight rhythm section. 

“| was pretty awed by it. 

| didn’t learn how to meet im- 
portant people and how to be slick in 
interviews. Main thing was learning 
there was more to a song and to mus- 
ic. A lot of it rubbed off on the Band 
and not having to play every night, 


at manager 


THE BAND — now down fo playing 10 
to 15 gigs a year over four or five 
weekends. ...a couple of tours a 
year the rest of the time the Band 
stick around their homes in the 
Woodstock area where they have 
easy access to a 16 track studio. 
The Band now records in Bearsville 
Albert Grossman’s 
studio — previous albums had been 
made at Big Pink and Sammy Davis’ 
former Hollywood home! 
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we got time to think... 
“And time to write. 


“After Dylan we started playing our 
own bars, our own gigs but this time” 
--he smiled--"'the bars we were playing 
were Hollywood Bowl type bars!”’ 


| started talking to Garth Hudson, 
back from aphoto session and touched 
on the subject of keyboard players. 
This sparked off a 50 minute mono- 
logue in which Hudson rambled 
through the developments and impor- 
tant figure of...jazz. Fascinating, he 
stood there, puffing his cigarette and 
talking through clenched teeth, talking 
about Art Tatum, Herbie Hancock, Ted- 
dy Wilson, Bud Powell. And B.B. King, 
Freddie King and Albert King as the 
talk turned to guitarists. 


Ben Webster too. Now here was a 
jazzman close to Hudson's heart. Web- 
ster, who plays tenor saxophone and 
is one of the great jazz figures, now 
lives in Europe and the Band had a 
chance to play with him in Germany. 
Garth Hudson wanted to so much but 
felt that the audience might not have 
shared his zeal and feared that the 
comparable applause for the Band 
might have hurt Webster's feelings. 


CO) NICK LOGAN 
LELY 


CAT STEVENS, 


Cat Stevens is back with us, has a 
new album, some thoughts on leading 
the happy life, and several succient 
words about coming a hype away from 
death. 

He is either stoutly defended as one 
of the five greatest composers of all 
time or vaguely remembered as an 
odd name in the English music scene 
that flashed briefly before our eyes 
and then vanished. Five years ago 
straight out of art school, he rose to 
brilliant stardom with “I! Love My 
Dog," ‘Matthew and Son,” “I'm Gon- 
na Get Me A Gun,” "First Cut Is The 
Deepest.”’ 

At seventeen he was a full-fledged 
pop idol. 

People grabbed at him at parties, 
pumped his hand, and steered him in- 
to corners to tell him they loved his 
work so much. He had rave reviews 
from every publication in England 
that could get someone into see him. 
He was on the cover of a tremendous 
number of music papers. The photog- 
raphers snapped away, click-click-click. 

And then there was such a social 
scene, so many parties and celebri- 
ties adopting him and places to see. 

Managers, musicians, fans and crit- 
ics built up his ego till it got to the 
point where he was swell-headed. 

When he speaks of his past, today, 
all his expression coming from his 
voice, which plays on patterns of 
speaking that simply don’t exist here 
--he makes you wish you'd been there, 
to see the outrageousness of the Sup- 
er-star scene: the flags, the banners, 
the horns, the blaring ego. 

Talking in his dressing room in Buf- 
falo, during a tour with Traffic, he 
doesn’t remind you of the fiery star 
of the mid-sixties. 


A Cancer he has soft and gentle 
beauty in the features of his face, 
yery much like an angel in a Renais- 
sance painting. the look of original 
innocence joined with a genuinely shy 
manner and soft, youthful voice makes 
him outwardly appear younger than 
his 22 years. 

His expression is darkest when he 
speaks of those early recording ses- 
sions in which the producer's rules 
and goals conflicted with his own. The 
multitude of studio musicians were 
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also apparently less than impressed 
with being a Superstar and conse- 
quently gave him all manner of over- 
production as well as a hand, the re- 
sult being you had to wade through 
so much plastic fluff to get to Cat Ste- 
vens. 

“We had a twenty piece band,”’ re- 
calls Cat, disgustedly. ‘Everytime we 
were in the studio none of them were 
really interested in what we were do- 
ing. Nothing to do with it. They were 
just getting paid.” 

What really upset him was the most 
commercial, the beatiest or the simp- 
lest songs were picked by his record- 
ing company to be released. His own 
suggestions were ignored. 

At the beginning he thought he 
could cope with everything. But then 
events were blurred, blown right out 
of proportion. The songs were over- 
arranged right into the ground. In a 
short time he entered into a long ser- 
ies of disastrous flops. The first record 
which missed was, ironically, ‘‘Bad 
Night."’ Physical disaster struck in the 
form of tuberculosis and he was hos- 
pitalized in September, 1968 for three 
months. Then he travelled, made 
friends (he never had any before) 
and thought about his past style of life. 

“| dropped everything fora timeand 
then suddenly | realized what | wanted 
to do,’’ he says. “! wanted to do it a- 
gain only | wanted to do it right. 
| wanted to do it truthfully. Before it 
was all messed up. | didn’t have my 
ideals right. | was completely upside 
down. 

“| realized that although I'd spent 
all that time working and striving, | 
still knew nobody. | was lonely. | 
thought ‘what's the point of living 
here if you have to live alone?'I de- 
cided then to get myself together as 
a person. | was an instant public fig- 
ure but had nothing to myself except 
what | felt. It's all right to feel some- 
thing but it’s nice to know what you 
feel.!’ 


Almost a year ago, Island Records 
released ‘‘Mona Bone Jakon,’”’ Cat's 
first album in two years. It was a 
wonder summary-with- introspection 
and so simple. He played piano, organ 
and guitar; and was backed up by an 
additional guitar, a bass, flute and 


percussion. The mesh was ideal, the 
lyrics, voice and music caught his 
mood perfectly. Yet, the superb al- 
bum generated less than its share of 
praise among pop critics and journals. 
One cut, “Lady D’Arbanville,”’ reach- 
ed #4 on the British chart and was a 
regional hit in Canada. 

The recently-released ‘Tea for the 
Tillerman,"’ an extension of the basic 
idea he investigated in the previous 
album, is quite possible the best rec- 
ord, the simplest, to appear in the 
last five years. - 

Although it deviates little from the 
track laid down by the earlier album; 
it isimmensely popular in North Amer- 
ica (it was big in England before) be- 
cause of: |) the tour with Traffic; 2) 
individual appearances at The Bitter 
End in New York, and Doug Weston’s 
Troubadour; and the publicity devot- 
ed to it by A&M Records (Island's 
North American distributor). 

Its success brings the possibility of 
Cat again being confronted with the 
tag superstar and its implications. 

“| hope | never get to that point,”’ 
he says. “I keep an eye on myself 
and if that happens, I'll realize it. 
Actually, the only thing to do is to 
split because it’s not for money. 

“| think it had a lot to do with my- 
self at the time. | wasn’t strong. | 
was ready for something like that. 
| see myself so much stronger now.” 

“Things are starting to happen with 
the records,’’ and I’m going to start 
getting pressurized again. | think this 
happened with The Band. Their third 
album was like that. I'll never get to 
that point again. 


“The two albums were well received 
in England. It’s given me a lot of free- 
dom to do what | want todo. The peo- 
ple there have always been ready to 
listen to what I’m doing---even if | do, 
like in the old days, a bad one.” 

The song “On The Road To Find 
Out,” from the new record, is the most 
autobiographical of his material. It di- 
rectly relates to his experience of find- 
ing himself and concludes: “Then | 
found my head one day when| wasn’t 
even trying. . .” 

“You can’t plan it,’’ he warns, un- 
smiling. “It just happens and that’s 
the moment. You've got to reach that 


thing. You think about it: its gone com- 
pletely. So you have to let your in- 
stinct guide you. | wasn't even trying 
stinct guide you. | wasn’t even trying. 
That was the moment | was relaxed 
and.-ready to take it.’’ 

He has also done a very nice thing 
for modern-pop music: he has injected 
into it a sense of duality. He paints his 
picture-songs with a dabof irony anda 
dash of awe, and somehow never ne- 
glects a delicate blance of pessimism 
and optimism. 

For example ‘Father and Son’’ gives 
two contrasting views of life: a wise, 
weary father tells his son that it’s not 
time to make a change, to relax, take 
it easy. The son answers that it's al- 
ways been the same old story--From 
the moment | could talk | was ordered 
to listen, now there’s a way andl know 
| have to go.” 

“| realized--| lost my ego,’’ says 
Stevens. “That was the main thing. 


That’s how | managed to write that 
song with two people in it. They're 
both right. You take a lot of songs 
and maybe its only one person saying 
it and they’re saying one thing. And 
that's quite definite. But | don’t feel 
that definite about my ego anymore. 
I've had a very big shock and that's 
-| feel quite frightened sometimes 
that | don't have this confidence a lot 
of people still have because | don’t 
think about that. 

“First of all you do things for your- 
self. That's why you start. You love 
yourself. It would be useless for me 
to write songs just for me, if | thought 
| was just writing it and no one would 
ever hear it. | wouldn't write it be- 
cause I've already got it in my head. 
The fun of it is getting it across, to get 
people in saying they like it. That's 
the pay-off! 

He described the struggle it was for 
him to break through the ego to that 
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forgotten naturalness. 

Finding that centre, that simple 
thing, he says, can take a long time. 
“Once you're there you can go for 
miles. It’s just finding that spot. It 
can take someone 50 years. With me 
| was lucky because | had an illness 
that helped me to getnearer to where 
| was originally. 

“Some people are two different peo- 
ple when they go out and sing and 
when they write to who they're friends 
are and who they mix with and what 
they say to them as well. The great- 
est thing to me is to bring those two 
worlds together. If you actually say 
something to somebody and_ they 
understand what you mean and they 
hear your record and they understand 
what you mean and they see youand 
they understand what you mean -- 
you're one. That's where it all works, 
when you're home. A lot of people 


(continued on page 62) 
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THE GLAMOR Days — Noel Red- | 
ding, center, with Mitch Mitchell 
and the late Jimi Hendrix: the 


Experience 


bass player, broke, 


JIMI HAD lots of pressures and if he’d 
put some of them on someone else’s 
shoulders, he might not have got so 
tensed up and depressed, says Noel. 


Noel Redding. 

From playing bass in a series 
of struggling unsuccessful English 
groups, he went to the Jimi Hendrix 
Experience. An unfortunate incident 
led to him quitting. He formed Fat 
Mattress only to find that turn sour 
on him. His friend Jimi Hendrix died. 
He tried to make a go of Fat Mat- 
tress again but that didn’t work. Now 
he is being pursued by the tax man. 


It might well sound like a sob story 
but that isn’t the way that Noel looks 
at it. 

If anything it has given him more 
enthusiasm for his next venture: a 
group called Road. 

When Noel and | talked he was in 
a somewhat somber mood, particu- 
larly when discussing his past musi- 
cal history-understandable when one 
realized what he had to give up, in- 
cluding the house in the country where 
we talked! 


“The last gig | played with the Ex- 
perience was in Denver, in August 
sixty-nine,” he recalled. 

“That was the highspot of my car- 
eer because it has just gone down 
since then. | was in the hotel prior 
to the gig and someone said Jimi 
was getting a new bass player-—the 
next day | just went back to England. 
He wouldn't tell me himself but we 
were friends. Friends up to the day 
he died. 

“There were no bad feelings. 

“Jimi had lots of pressures and he 
used to get out of it more than | did. 
Recording sessions were long and te- 
dious - we'd put down a track and 
he’d want to do it 20 or 25 more 
times and | didn’t dig all that. 

“We used to have big arguments 
in the studio but it never affected 


r again 


our friendship because in the end 
it would all be okay. 


“| wanted to write a lot more and 
occasionally we wrote things together. 
Jimi was virtually the leader of the 
group -- he used to show me riffs and 
| didn’t like being shown riffs but that 
was just his way of doing things.” 


Noel paused and lit another ciga- 
rette. He went on: “Every group has 
its disagreements and though Jimiand 


| argued it never came to much. We'd 
sit up all nightsometimes talking, jam- 
ming, writing, whatever. With bottles 
of Scotch and things flying about and 
chicks running in and out. If we felt 
like eating we'd ring room service. 

“We never worried about food that 
much. 

“If sometimes he’d put some of the 
burden on someone else’s shoulders 
instead of leaving it all on his, he 
might have not got so tensed up and 
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depressed about things.”’ 


Before Jimi’s death there had been 
talk about Noel Redding rejoining the 
Experience. He had completed an al- 
bum in America with Roger Chapman, 
Lee Michaels and a few other people 
and stayed on there when Jimi began 
what was to be his last ever tour. 


THE EXPERIENCE — recording 
sessions were long and tedious 
with arguments. But they never 
affected our friendship, admits 
Noel. “i was about to rejoin 
the Experience but the phone 
call was to say that Jimi had 
died...” 


NOW NOEL has a new group that 
he’s formed since Fat Mattress 
sagged. Called Road, it’s Noel 
on bass with guitar and drums.... 
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Noel was waiting for the phone to 
ring and hear the voice that would 
get him back with Jimi and Mitch Mitch- 
ell. 

It did ring... 

There were quite a few people in 
Noel’s lounge as we talked. When | 
asked what happened when __ that 
phone rang they all went a lot quiet- 


er, more solemn, 

Noel told me: ‘!l heard at eleven 
a.m. in New York about Jimi’s death. 
A friend of mine, a chick, phoned me 
and said ‘A friend of yours is dead.’ 
| said, ‘Who?’ and she said, ‘Hendrix.’ 


“| just went out and got drunk in 
New York.” 


That was the final blow for Noel who 
packed his bags and returned to Eng- 
land to find “my wife dragging bread 
off me and the tax man waiting. | had 
to sell both my cars and a lot of per- 
sonal possessions. 


This January, Noel tried Mattress 
again without success. He played me 
the last track he ever recorded with 
them, called “Long Red’ which he, 
and |, think could bea hit single. But 
in January Fat Mattress had almost 
had it and the man who was accus- 
tomed to living in style with the best 
hotel, VIP treatment, girls galore and 
all the fringe benefits that come with 
being a member of one of the world’s 


top groups, found himself almost 
broke. 


“This February | had $2500 left out 
of the $110,000 | once had, so | took 
my mother on a Caribbean cruise,” 
he said without the faintest hint of 
self sympathy. “With the money ow- 
ing me from royalties and otherthings 
| reckon I'm worth $625,000 but it’s 
difficult getting hold of it. 

“I've got absolutely nothing now— 
things just got worse from the day | 
left the Experience.” 


Noel Redding has one thing in his 
favor-a never say die attitude. He 
formed Road with former Rare Earth 
lead guitarist Rod Richards and drum- 
mer Les Sampson. They were rehears- 
ing for a while in Noel’s studio main- 
ly for the benefit of an American rec- 
ord executive and an Australian pro- 
moter and everyone was impressed. 
With his customary cheerfulness -- the 
doldrums having passed for the time 
being -- Noel commented: “This band 
is going to be really good....”” 

Noel Redding. 


He isn’t sorry about what was and 
is no more. He still summons up en- 
thusiasm for what might have been. 

“If we, the original Experience, had 
done one more tour we would have 
been even more of a legend than we 
are now,” he stated quite firmly. 


“As things are now...well, it can’t 
get any worse. | feel I'm starting from 
scratch again.” O RICHARD GREEN 


SANTANA 


They don’t know how they came to get their distinctive sound. 


Personality Trip 


{Continued on next page} 
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SANTANA 


SANTANA - Not Into That Personality 
Trip 


Carlos Santana doesn’t speak much. 
A few jokes or mumbled pleasantries 
--nothing at all to the Press. He isn’t 
aloof, he just prefers his music to act 
as his own unofficial spokesman. But 
he is a fine guitarist, one of the few 
possessed with a highly distinctive 
style that sets him apartfrom the ever 
multiplying plagiarists. 

However, when we met up on the 
shores of Lake Geneva in Switzer- 
land -- Santana were appearing inthe 
Rose Do’or there --both Carlos and 
the other band members stepped out 
from behind their anonimity and sat 
and chatted. 

Not one to mince words, Carlos 
cocked his head to one side and said: 
“| guess it would be true to say that 
all our music relates to the sexual 
thing. Like, eh....making music is just 
like making love. It’s all down to true 
emotions. 

There’s no denying that basically 
Santana's Latinesque music has a 
deep primitive undercurrent of raw 
sexuality, yet it is presented with sub- 
tle gesture, not the bump and grind 
routine of the overly camp Rolling 
Stones, not the exhibitionism of the 
Doors’ Jim Morrison. 

“Santana set a trend without real- 
izing it,’ said Coke the Mexican tim- 
bale player who has become the semi- 
permanent dep. for the ailing Chepito 
Areas. “Until Santana came along 
people's ears weren't open to whathe 
was putting down. He’s blazed a whole 
new trail in Latin music....| mean you 
only have to look around and see all 
the rock bands who are now using con- 
gas and timbales in their line ups. San- 
tana made these instruments popular 
again.” 

Making it a point to avoid being trap- 
ped in the personality cult Santana 
have become much respected interna- 
tional pacesetters purely on the 
strength of their music...full stop. On 
stage they have no preconceived vis- 
ual image, which pleases each and 
every one of them -- they wouldn't 
want it to be any other way. Santana 
must be one of those rare phenomena 


who have achieved so muchmore than 


they anticipated, yet are still motivat- 
ed by the prime factor that originally 
brought them togehter: the sheer joy 
and personal satisfaction of making 
good music. But not for one minute will 
they allow themselves tobe cajoled in- 
to playing against their will. They en- 
joyed the gig in Switzerland, in Mon- 
treaux actually, so much that a last 
minute decision was made to hold an 
extra concert. Little time was left to 
advertise it but word of mouth drew 
a large crowd. And then various mem- 
bers of Santana were seen jamming 
in the small clubs in the area with lo- 
cal musicians. 

As Carlos put it: “I tell you this, 


I'm a whore...If | like you then I'll 
play with you. 
“Gregg Rolie, organist-vocalist 


elaborated: ‘We get on so well toget- 
her. There’s a lot of brotherly love in 
this band. Again it's all down to emo- 
tion and feeling. You gotta enjoy it-- 
if you don’t enjoy what you're doing, 
you ain't doing much--right? 

Gregg, along with bass player Dav- 
id Brown, was a founder member of 
Santana. He talked about their ori- 
gins: ‘When we started the band up 
we were playing real hard blues and 
rock music. The congas had always 
been there in the band, however, it 
was to be some time before we evolv- 
ed this style. 

“Funnily enough | don’t know how 

we came to get such a distinc- 
tive sound, because like | said, it just 
kind of happened. 
“One of the first tunes we ever re- 
hearsed that featured the congas was 
‘Chim Chim Cheree’ from ‘Mary Pop- 
pins’ which was played in 6/8. We 
used them some more -- along came 
‘Jingo’ -- suddenly it became more 
Latin in its concept.” 

In the forseeable future Santana in- 
tend to pursue this direction even fur- 
ther. | asked Carlos how personally 
involved he was in Latin Music? 

“Oh, man, I’m really into it, but | 
tell you | haven’t played with a Latin 
band.” 

Carlos talked about the doyens of 
Latin music Tito Puente and Ray Bar- 
retto. “| once saw Tito Puente go up 


to this band of Soul Brothers who were 
really into this afro thing. Now can 
you imagine this...he went up and 
tapped one of the drummers on the 
shoulder and said, ‘Listen man, you're 
out of time. Can you dig it? Actually 
saying something as heavy as that to 
a Soul Brother. 


“It could well be that later this year 
we'll do a concert with Tito and his 
band. Now that would be something 
| would really dig doing.” 


Though Santana have been in exis- 
tence for just under four years, Carl- 
os has been involved in music much 
longer. Born to a poor Mexican fami- 
ly 23 years ago, he first started study- 
ing the violin at age four under the 
guidance of his father who played in 
a mariachi band. 


He recalled: “When | was just into 
my teens, | played bass guitar in some 
local Tijuana night clubs and, to help 
the family, | also played ina Tick Tock, 
a kind of hamburger joint.” 

His fourteenth birthday found himin 
San Francisco the year was 1962 and 
Carlos was just playing with some 
friends before he teamed up with 
Gregg and David to form the gene- 
sis of what has become one of the 
most successful and most respected 
bands of this generation. 


Conga drummer, Mike Carabello 
was also a charter member, who 
split, only to return to the fold. Like 
all members of the band he just hap- 
pened along. 

He said: “I was just hanging around 
the beach doing nothing before | join- 
ed the band. | dig it... .because 
we're not into that whole personality 
trip. The kids dig us just for our 
music and that's fine by me. 

Santana are a cooking band -- even 
their wildest moments are performed 
with taste and precision, yet they are 
loose enough to avoid becoming me- 
chanical, tending to underplay rather 
than overstate their individual roles. 

Gregg Rolie summer up: “It’s notso 
much what you play, it’s what you 
don't play. 

“It's the spaces that count.” 

CX ROY CARR 
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HP: As | understand it Poco was 
your brainchild, how did it all begin? 

Richie Furay: Jimmy Messina and 
|, Jimmy’s not with us any more, he 
left the group awhile back. Jimmy 
did about a seven month get toge- 
ther with the Springfield and we knew 
the group was going to break up. Both 
of us wanted to continue to play mu- 
sic, so having become good friends 
we decided to put a band together. 
It just started with the two of us, and 
then when we were finishing up “Last 
Time Around,”’ you know the Spring- 
field album, | decided | wanted to put 
steel guitar on “Kind Woman’ and 
so | asked a friend of mine if he still 
played steel guitar, he said no, but 
he knew of a steel guitar player and 
he asked Rusty to do the date. After 
he played on the session we asked him 
if he would like to start the group 
with us, and he said yeah, so that 
was the basic get together of Poco. 
We looked around for about a month 
for a drummer who finally decided to 
try the drummer that he (Rusty) had 
been playing within Denver, who turn- 
ed out to be George, and he worked 
out okay. Then we went through a 
shift of bass players and finally end- 
ed up with Tim. 


HP: I'd like to regress and ask you 
why the Buffalo Springfield, whose 
three albums have become classics, 
and, who some people think were 
better than Crosby, Stills, Nash and 
Young, or Poco, had to break up be- 
fore they reached their peak. 

Richie: . . .Well, | want to disagree 
with part of that. | don’t know, every- 
body says that the Springfield was to 
far ahead of its time, but we were 
right in the middle of it, and the mu- 
sic that we were playing was exactly 
what we were feeling, whether we 
were too far ahead of ourselves or 
what, | don’t know how to accept 


that because all | know is that the 
music we were creating was exactly 
what we were feeling | don’t know 
why it took such a turn when we 
broke up, because we released nine 
singles, three albums. | really don’t 
know why. There were a lot of inter- 
nal hassles within the group. During 
those two years there were nine peo- 
ple altogether, we had started off 
with five, then there were four in 
and out. | really can’t tell you. 


HP: Because you lived through and 
experienced those changes, do you 
think that you are a better writer now? 

Richie: . . .Very definately, I’m much 
more secure with myself. It was two 
of the best years of my life and | 
learned a lot. Stephen and Niel were 
probably more advanced song writers 
and performers and artists, what have 
you. | think they're great. | learned 
a whole lot from those two years, and 
wouldn't trade it for anything. 


HP: What are Poco trying to “say”, 
as a collective entity? 

Richie: It sounds really simple, but 
all we're trying to say, or do, as a 
collective entity, is make as many 
people happy as we can with our mu- 
sic. When we leave a concert and 
see people leaving with smiles on 
their faces and humming the songs, 
it really makes us feel good. The neat- 
est thing that a performer can be re- 
warded with, | think, is the smile that 
the person walks away with when he 
leaves the concert. 

What you were saying before, about 
people saying that the Springfield 
were better than C. S. N. & Y. or 
Poco. Well | think that C.S.N. & Y.’s 
first album is one of the best records 
| ever heard. | hate to compare, and 
it's a drag that you have to, because 
when one things finished you move 


on to something else. | felt the same 
thing that happened to the Spring- 
field was happening to Poco. The 
Springfield were only together for 
two years, and we've managed tolike 
go along for three years and are fin- 
ally settling down as musicians. 

That, as well as people, we are 
coming together. We've had Paul 
Cotton with us for the last six months. 
With Poco I've felt that I've relived 
the past, in that the Springfield was 
never really accepted, and in the be- 
ginning a lot of people were turned 
off to Poco, because we were labled 
“Country Rock’. | really think if we 
had been called a rock ‘n’ roll band 
a lot more people would of accept- 
ed Poco right away. It didn’t hap- 
pen that way. | think the musicians 
in Poco are every bit the musicians 
that were in Springfield. 


HP: | agree with you, what | was 
trying to say, is that people feel that 
those three Springfield albums are 
classics, and will remain as such, be- 
cause they were ahead of their time. 


Richie: Oh, | know you weren't 
trying to put us down, and the al- 
bums are classics, | guess. But what 
does ahead of its time mean?! have 
yet to be able to figure that out. If 
If anything | think Poco was ahead 
of its time, because Poco have had 
to go around the country two or three 
times to have people get on to what 


we're doing. We had to go right out | 


to the people and do our own pro- 
motion. 
two years ago too. | don’t know how 
the aura happened around the Spring- 
field | think the music was great, or 
| wouldn't of been a part of it and 
feel as good about it as | do now. 
But | don’t know what ahead of it's 
time means, because it 
pening right then. 


was hap- 


We could have broken up | 
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See we tread someplace thatno one 
else had been too, in the beginning. 
Introducing a steel guitar to rock’n’ 
roll music. Therefore | guess we're 
just catching up to ourselves. We're 
just so determined, and believe so 
much in the music we are making 
that we're going to stick around to 
see it through, something that the 
Springfield didn't do, because we 
wanted something right then that we 
couldn't have. 


HP: Getting back to what you were 
saying before, that Poco’s aim as a 
band is just to entertain people. I’m 
personally glad to hear that because 
80 few bands are into that. 

Richie: We just want to make peo- 
ple happy, because there are so many 


OLFFERENT STROKES 
@& For 
“REFERENT FOLKS 


things that are so wicked right now. 
First off, to be a musician and to per- 
form, is to entertain, and to enter- 
tain is to make people happy. Thats 
what we're doing. To reach into some- 
body’s life and give them a moment 
maybe, of . . .everybody has their 
own little. problems, to be a relief 
in that for just a while is really sort 
of a good feeling. 


HP: Do you think that a band can 
successfully combine entertainment 
and social comment? 

Richie: Sure. 


HP: Do you do that as a band? 
Richie: We haven't reached Into 
anything politically as a band. We 


GEORGE GRANTHAM 


all have our political feelings but we 
haven't reached into that. Simply be- 
cause we are trying to maybe relieve 
the tensions of that kind of thing. 
Everyone of our tunes are personal 
feelings. Everyone that I’ve writ- 
ten is definately about me. Some- 
times when I'm writing the songs | 
don't know exactly what it is I’m writ- 
ing about and then a year later I'm 
living It. | don’t know what kind of 
statement we're making right now 
other than that musically it’s a happy 


RICHIE FURAY 


statement. Lyrically not so much lyri- 
cally it goes a little beyond that. | 
don’t know exactly how toanswer that 
question. 

HP: | think that your best songs 
have been ballads, is it because you're 
a romantic? 


Richie; .. .1 don’t know. . .I love. 
I'm very definately more into that 
feeling, than how to stop the war. 
Because | don’t know how to stop 
the war, just yet. | think there should 
be a solution, if you're going to unite 


a song like that you should offer a 
solution. Not just throw more oil on 
the fire. That's one reason why | 
haven't written a political song. As a 
kid | was never that politically involv- 
ed, and maybe that’s got a lot to do 
with it. I've got a lot to learn about 
that, I’m just now becoming more a- 
ware of that. | wish | weren’t, | wish 
| had a solution and maybe something 
politically to say, but | don’t. 


HP: When | first saw Poco, about 
two and a half years ago, |, along 
with most other people, were geared 
for the band to become a stone, cold, 
no two ways about It, smash. But It 
didn’t happen. 

Richie: Right It didn’t happen. | 


attribute that to lack of creative man- 
agement. 


HP: .. .But it does seem to come 
together during the last six months. 
Why now, not then? 

Richie: That has a lot to do with 
the fact that we have been touring 
around the country and reaching an 
enormous amount of people. Also, 
we've released three records and each 
one has done a little better than the 
one before. Also we've only had 
managers since September, which has 
beena help. We tried to do it on our 
own, after having had a manager in 
the beginning who didn't work out. 
It was really hard for us because none 
of us are really business minded. We 
are performers and artlets more so 


You 


than we are businessmen. So we had 
to get managers, | don’t know if that 
had anything to do with it or not. 


HP: Do you think the best of Poco 
has been brought out on record? 

Richie: No definitely not, although 
the record that we finished in Mem- 
phis | think comes awful close to it, 
| mean awful close to the best right 
now. | still don’t feel that we, Poco 
have done our our best yet. If we 
had | think it would be time to start 
looking for something else. You have 
to top what you did the time before. | 
think we have this time and we're 
already looking forward to the next 
album we're going to cut, and this one 
hasn't even been released yet. 


HP: Did you use a producer on this 
new LP? 

Richie:. . .We used Steve Cropper. 
But it’s not a Memphis blues album. 
It's very definately Poco. Steve left 
most of it up to us, he just got it 
down on tape for us. 


HP: .. .Do you think artists can 
successfully produce themselves, or 
do you think the objective mind of a 
producer is necessary? 

Richie: | like that, | like to have 
someone who is just alittle aside from 
the group. Therefore with an objective 
viewpoint. We produced our first three 
records ourselves and | like it better 
when there's someone outside. 

If you trust them, you have to trust 
them or you’re going to end up fight- 
ing. But there definately has to be a 
certain amount of trust. | like to do 
it that way. We're too close to our 
music. 


HP: Finally, what are the immed- 
iate plans for the group? 

Richie: Right now we're just going 
to take it easy, we have about fif- 
teen or so dates scattered through- 
out the summer. We are all physic- 
ally exhausted, we've literally been 
on the road for a year. We're going 
to rest and start preparing for the 
next album and also for the fall tour. 
We want to get into a completely dif- 
ferent kind of show than what we've 
been doing. | think the group has be- 
come much more secure within them- 
selves and therefore more secure in 
their music. | think when the fall tour 
starts it will really show up. OOLYNN 
RANDALL 


“Joy To The World” by Three 
Dog Night sold over three and 
a half million copies making it 
the biggest ever single seller 
for the group and incidentally 
for their label, Dunhill Records. 

It’s more evidence about the 
ability of Danny Hutton, Cory 
Well, and Chuck Negron, the 
nucleus of Three Dog, to pick 
out likely hit material. 


“Joy To The World’ being 
touted as a Jesus rock song, 
was written by Hoyt Axton, 
who is probably bestknown for 


writing “Greenback Dollar” an — 
old folk standard before this, 
and the fine anti drug song, 


“The Pusher.”” He himself re- 
corded it but didn’t think about 
putting it out as asingle before 
this. 
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“Joy To The World” is further 
evidence of the growing, grow- 
ing audience for Three Dog 
Night who are now able fo fill 
the biggest auditoriums in the 
country. 


They are currently engaged 
in a tour that will end up at 
the Cotton Bowl in Dallas, one 
of the biggest arenas in the U.S. 

But they also remembered 


the beginning and didabenefit. 
at the Whiskey A Go Go in Los 
Angeles for owner Elmer Val- 


entine. When the word got out | 


the lines stretched around the | 
block as Three Dog Night fans 
clammered to get into the small | 
club. | Roos 
“Joy To The World” is the lat- 
est in a line of tasteful mater- 
ial used by Three Dog Night that 
started with “One” by Nilsson. 
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The group have tapped Randy 
Newman for “Mama Told Me 
Not To Come”, “Easy To Be 
Hard’ from the writers of 
“Hair’ Gerry Ragni, Galt Mc- 
Dermott and James Rado and 

Laura Nyro’s “‘Eli’s Coming.” 
According to Danny Hutton, 
they pick songs by committee 
at a kind of board meeting 
where if two group members 
vote against a song, then out 
it goes. Actually the Randy 
Newman gold record, ‘Mama 
Told Me’’ was around for a 
long time but kept getting vot- 
ed out by Chuck Negron and 
Danny. 

The photographs show Three 
Dog Night in action at Madison 
Square Garden Danny Hutton 
once said: ‘We work hard and 
come off exhausted but that’s 
the way we work and the way 
the audience digs us. We don’t 
have any set routines or any- 
thing restrictive. 

“We do whatever we feel 
like.’ 

It shows in these scenes... 
Photographs by ED CARAEFF, 
KLN. 


Peter Noone, the Herman of Her- 
man’s Hermits.and the teenybop rage 
of 1964, was termed by Lillian Rox- 
on in her “Encyclopedia of Rock” — 
“The Mr. Clean of Rock and the only 
pop star that Ed Sullivan could cope 
with painlessly.” é 

Which is part of the trouble for Mr. 
Noone in 1971, particularly where 


ERMITS 


America is concerned. 

As he said before visiting the U.S.: 
“I'm ‘coming here as a new artist. 
I'm not going to mention Herman's 
Hermits because Herman's Hermit's 
over here is like Pat Boone.” 

Actually the Hermits have splitfrom 
Peter Noone. 

Peter recalled: “Herman's Hermits 
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haven't been in America for two years 
and after the last tour it was the end 
of the Herman’s Hermits in America 
as far as | was concerned. The Her- 
mits have been looking for a singer 
to join them and give them a new 
lease of life. They need fresh ideas.” 


Part of the injection of new blood 
into the group almost happened four 
years ago, when Peter Noone decid- 
ed to ask an organ player who join- 
ed them for a quick German tour to 
stay on as permanent member. 

Peter told me: ‘But he thought he 
didn’t fit in and went his own way.” 

Several months later the organ play- 
er re-emerged in a slightly larger 
group by which time he’d switched to 
bass guitar and was universally known 
as John Paul Jones. 


Peter commented: “It was just the 
idea that if we got him in there it 
would have given the group a boost, 
someone with fresh ideas. | couldn't 
convince him that Herman's Hermits 
was the group for him.” 


At the time we talked Peter had 
just recorded a single, the first one 
without the Hermits, called "Oh You 
Pretty Thing.”’ For him it wasachange 
of style and was written for him by 
David Bowie whohad anunderground 
hit with “Space Oddity.” 

Said Peter: “It's the best one I've 
made on my own! It's the first one 
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I've made on my own. My producer 
Mickie Most, who has been with me 
since the beginning, found the song 
for me, he played it to me and we 
recorded it in a week. | don’t think 
it’s complicated -- just a bit different. 
David Bowie played piano on the re- 
cord. | think he wrote it just for me -- 
| think he’s the best songwriter since 
Paul McCartney. 


“It's a completely different thing, 
Peter Noone from the Hermits. We 
couldn't make albums — only ‘Best 
Ofs. . . ‘Now Mickie wants to spend 
a few quid (English pounds) on an al- 
bum with different ideas of promo- 
tion. | feel like a new artist now, 
which is great. 


“Actually Herman’s Hermits and me 
still work together occasionally, just 
now and then. And the only reason 
for this is that we all work well to- 
gether. After eight years you can’t 
find four guys just to step in. | en- 
joy the ‘live’ bits with the group and 
they all know exactly what I'm going 
to do, what time | got up, every- 
thing -- we lived and ate together for 
six of the eight years.” 


All Peter's records have been quite 
simple things with no big social, pol- 
itical or whatever undercurrents. | 
asked him if he had ever considered 
doing anything with an undercurrent. 

“The most important thing for me is 


that the record is a hit,” he replied 
frankly. “Some people say ‘I hated 
all my records’ but | like all mine. 


“I can see why a few million peo- 
ple bought ‘Mrs. Brown You've Got 
A Lovely Daughter’. If | was a re- 
cord punter (gambler) | would have 
bought it. The only one of mine that 
didn't make it was ‘Museum’ . It 
just appealed to me at that time. 
Mickie was also recording Donovan 
when he was into all that electric 
banana bit and he had ‘Museum’ and 
“Mellow Yellow.’ 


“I waited around to record which- 
ever Don left alone. 

“| always tried to add different in- 
struments to the line up of Herman's 
Hermits but the group worked so in- 
frequently and the musicians | liked 
didn’t want to join because of the 
image. 


“Everyone thought we were like 
Billy Graham (the Reverend not the 
Fillmore boss) and his mob, that we 
only had to look at the label of a 
beer bottle and we would have freak- 
ed out. 

“I'd like Herman’s Hermits to doa 
festival, following a really loud group 
and do the 1964 Herman's Hermits 
bit, just to see how it went. Just give 
it to them.’ ORICHARD GREEN. 


THE CREAM listening to 
playbacks in what we 
all thought were hap- 
pier days. Left is Jack 
Bruce, middle: Eric 
Clapton, right: Ginger 
Baker. 


Everybody has their own pet 
theories about why Cream, the 
first really Supergroup, broke 
back in 1968. The strain of 
touring. Eric Clapton the super- 


postscript 


star and the pressure exerted 
over what was expected. Ego 
trips. Money. .. And so on. 


But recently Ginger Baker 
said that he was dissatisfied 
with what was going on with 
Cream THREE MONTHS after 
the group was formed. 
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As far as Ginger was con- 
cerned, he told everybody, he 


wouldn’t work with Eric and | 


Jack again. | 
Looks like a final statement 
from Ginger Baker, now heav- 


up of his own group, Air Force 


after only a few months of 
actual operation. 


The color photographs were 


taken early in 1968. Cream at 


this time had only a few more 


months of life as a working 
ily disillusioned over the break | 


unit. But according to Ginger, 


the rot had already set in... 


The trio took time out to lay 
down some tracks at a New York 
recording studio. These shots 
were taken there three short 
years ago. But, the rot had al- 
ready began fo set in. 


And he said that he hed to 
drink himself into a state where 
he would go onstage with Eric 
and Jack Bruce some nights. 

He reckons he got no royal- 
ties from songs that he'd help- 
ed with and that when the 
group was originally formedhe 
was supposed to be the leader 
but the other two membersde- 
cided it should be a coopere- 
tiveunit. He said he asked Eric 
to join and Eric suggested Jack 
as the third member. Ginger 
agreed despite the fact that 
Ginger had fired him from the 
Greham Bond band six months 
earlier. Cream’s starting sal- 
ary, incidentally, was $504 
week. 


ARRIVALS 


STEEL RIVER. They first started outas 
Toronto Shotgun (from Canada nat- 
urally) but decided their music called 
for the group to have a new name, so 
Steel River it was. The group is into 
hard rock and blues and is four in- 
strumentalists and a singer. Bob Cock- 
ell first played bass with Tony Dun- 
ning, guitar which was the initial start 
of the group. John Dudgeon, vocals, 
joined followed by Bob Forrester on 
organ. This was five years ago when 
Forrester split for a year to rejoin and 
bring with him Ray Angrove ondrums. 

Steel River have done a lot of tour- 
ing usually on the bottom of the bill 
with top name groups like Three Dog 
Night (“I dig working with them al- 
though it’s a young audience that 
sometimes squirms when we go on 
just before Three Dog,” says Forres- 
ter. “And we had a bad scene in Buf- 
falo when they were downright hos- 
tile and booed. Can’t they understand 
our position) The James Gang 
(‘‘Young appreciative musicians and 
close to the music we want to get in- 
to. They seem to get an older more 
open minded audience too,’ com- 
ments Bob) and Steppenwolf ("A 
downer,”’ says Bob. “Pretty cold and 
impersonal. They don’t even come to 
hear you play.’’) 

Bob reckons that, major tours aside, 
the group has done about “10,000 
one night stands -- you know, depart- 
ment stores in the recorddepartment, 
shopping centers, parking lots andthe 
small clubs. It’s a hard grind but we'd 
rather go on parking lots forever than 
play junk just for the commercial ap- 
peal of it.” 

Steel River's ‘‘Ten Pound Note” sin- 
gle on Evolution first brought the 
group to attention in America, fol- 
lowed by “Southbound Train.” Their 
album is ‘A Better Road.” 


JOHN BALDRY. Baldry came to Amer- 
ica with his electric blues band this 
year, playing small clubs and doing 
a lot of promotion on his Warner Bros. 
album. One night the circuits blew at 
the Gaslight in New York and John 
went on with another guitarist and 
played an acoustic set. So well was 
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‘ 


it received that John is now consid- 
ering coming back and doing an ac- 
oustic tour. 

It must have surprised him: in 1956 
and 1957 back home in England he 
was always employed as acoustic back 
up musician for blues piano players 
like Memphis Slim, Roosevelt Sykes 
and Champion Jack Dupree.” 

Yes, 1956. John Baldry has been in- 
to the blues that long (he’s also been 
into other things -- more of that lat- 
er). 

John recalls that it was Muddy Wa- 
ters and Big Bill Broonzy that first 
captured his attention in 1953 and 
from there he worked the emerging 
folk and blues and later traditional 
jazz (New Orleans style) in Britain. 
He was a member of the Cyril Davis 
group which was Britain's first rhythm 
and blues (Chicago style) to work in 
Britain. 

Part of the time he worked with a 
tradition jazz band that played in 
Liverpool. “This was the height of 
the jazz boom in Britain and we were 
the stars. In the interval they used to 
put groups like the Beatles on to give 
us tirne to drink,”” he said. “Then | 
got into a group called Blues Incor- 
porated which must have been, in 
196|, the first ever white electricblues 
group. Mick Jagger sang back up vo- 
cals and Charlie Watts was also in- 
volved in this one, along with Cyril 
Davis, who really started the r&b 
thing in Britain. 


“Cyril died though and | reformed 
the band, calling it the Hoochie Coo- 
chie Men, after the Muddy Waters 
record. Rod Stewart at 19 was the 
youngest guy there and the oldest 
was 48! From this band we formed 
Steam Packet which | led with Brian 
Auger on organ, Julie Driscoll sing- 
ing, Mickey Waller on drums -- he 
toured with me in America this last 
time -- and Rod Stewart. Such were 
the times that Rod was always billed 
as Rod The Mod Stewart. 

“We played like this for two years 
until the break up occurred. It was 
over money and | got fed up so | 
split and formed Bluesology. We were 
still working all the thousands of blues 
clubs in Britain at that time. On piano 
| had Reggie Dwight who is now per- 
haps better known as Elton John. The 
John he he borrowed from meand the 
Elton comes from Elton Dean who 
played saxophone with Bluesology.” 

Well, then the switch occurred. 
Known for years as Long John Baldry 


the Blues Buff (he’s six foot seven) 
he suddenly had himself convinced 
that he could become the superpop- 
star and do....CABARET. So he did: 
he sang tunes from “‘Oliver'’ and had 
a couple of pop hits, ‘‘Heartaches’’ 
and “Mexico,” the last one cashing 
in on Britain's soccer fever (the World 
Cup matches were being held at the 
time in Mexico. See? 


Says John: “This bored the pants off 
me after a year of singing the same 
old songs for people busy eating and 
rattling knives and forks. | had it up 
to here...” 

And up to here is a long way up for 
Baldry but he finally saw the lightand 
switched back to the kind of material 
you hear on his newalbum. “It’s more 
or less back to the kind of stuff! was 
doing in 1964 and 1965 brought up to 
date for 1971,"" he says. 


As has been stated before at great 
length, two of his old employees 
helped out on the album -- Rod Ste- 
wart produced one side and Elton 
John did the other. 

The difference? ‘Rod's session was 
a rave up and is much more impro- 
visional than Reggie’s. Reg likes to 
plan things out a lot more, arrange 
it,/’ comments John. 


HOLY MOSES “Our history is some- 
thing like a guide to scufflin’ around 
in America. When we first got toge- 
ther, most of the boys were living in 
tents in Woodstock. Sleeping out sum- 
mer AND winter. Then they moved 
into a house | had rented until the 
landlords kicked us out. We lived on 
the streets again, got another house, 
got kicked out. It was like a revolving 
door.” 

The speaker is Billy Batson of Holy 
Moses, who record for RCA, and who 
term themselves, ‘The greatest rock 
and roll band in the history of Amer- 
ican music.” 

Well, they’re okay. A good hard, 
tight rock band. 

During all this time at Woodstock 
the group played in every club and 
cafe in the area. They were a very 
loud band. 

The group: Batson is from Whittier, 
California, the birthplace of Richard 
M. Nixon, and he (Batson) plays or- 
gan, piano, sings and writes; Teddy 
Spelos, lead guitar, vocals is from 
Virginia, Chris Parker, drums for Car- 
mel, New York, Marty David, bass, 


tenor saxophone, vocals is from New 
York City and David Vittek, rhythm 
guitar and vocals is from Baltimore, 
Maryland. 
New York City is where they fafa ie 
playing the Village clubs before inte 
ting for Woodstock . 


) @ 

CHASE. Stan Kenton, Maynard Fer- 
guson, Woody Herman, Bill Evans, 
Clark Terry, Benny Golson, Bobby 
Darin, Zoot Sims, Howard McGhee, 
Howard Roberts. 


Apart from Darin, all heavy jazz 


names and hardly likely to raise the 
pulse beat of your basic average rock 
fan. Except that times are changing 


and ears are more open. The names . 


above all employed the nine differ- 
ent members of Chase, a group em- 
ploying four trumpets, led by trump- 
et player Bill Chase who record for 
Epic. - 

Without. being termed a rock-jazz 
group, Chase wants to embrace the 
rock and jazz fields and feels the time 
is right and ripe. According to Bill 
Chase, who formed the group after 
getting tired of working as musical 
director in Las Vegas, the jazz and 
the rock will be there, separate but 
equal and none of it phony. 

“It must bug rock musicians, who 
try to get into jazz yet can’t swing, 
to hear jazz musicians. getting into 
rock. A lot of rock musicians impress 


me until they step over the line and 


tried to play jazz. Then they got lost. 
Chase is really a challenge. We have 
to be Purists in both idioms to cross 
over.’ 
Originally Chase! was conceived as 
a six piece group with just three trum- 
pets but Bill added an organ for add- 
itional voicing and then a fourth trum- 
pet. 


SHAWN PHILLIPS. “I think my music 
contains elements of every kind of 
- fundamental music that exists in west- 
ern music,’’ says Shawn. ‘There are 
Eastern influences as well. I've been 
playing sitar for 12 years butalthough 
I do use the three basic movements of 
classical Indian music when | play, | 
don't attempt to follow the techniques 
Indian classical players use, because | 
am not an Indian and | have never 
been to India. | just play what hap- 
_ pens.” 
~ Shawn likes talking about the theor- 
ies behind the music and the effect of 
the sound when pushed to the limits 


of human hearing either very low or 
very high. 

Shawn was born in Texas. His fa- 
ther was a writer and Shawn travelled. 
At |6 he joined the navy, leftand drove 
an ambulance. In Fort Worth he played 
guitar backing blues artists like Jimmy 
Reed when they played there and 
moved to California toget into the folk 
scene there (Barry McGuire and Tim 
Hardin are a couple he played with. 

In New York he hung around with 
John Sebastian and Jim McGuinn, 
singing at the clubs for ten dollars a 


night. “It was an unbelievable time,” 


he recalls. “The best thing was when 
| did the opening night at the Cafe 
A Go Go with Lenny Bruce. Then I got 
an agent and all that scene. | must 
have played every Class A clubinthe 
U.S. In England | did a couple of al- 
bums of contemporary folk music and 
wrote the music for a film,‘Run With 
the Wind. | played the part of a folk- 
singer which wasn’t too taxing.” 


Holy Moses 


That was about five years ago. Then, 
in Mexico, he met Donovan, about the 
time ‘Sunshine Superman” was being 
conceived and worked with him. 


He recorded three albums covering 
the “whole spectrum” of music from 
songs to a semi classical piece. The 
project involved members of the Lon- 
don Philharmonic orchestra, Steve 
Winwood, Paul Buckmaster, Jim Capal- 
di, Popi Palmer, Wynder K. Frog, Re- 
mi Kebaka and Bruce Rowland. Then 
A&M decided not to release the set-- 
“releasing all three albums was un- 
realistic someone said’'-so they took 
all the songs out of the complete work, 
called it ‘‘Contribution’’ and released 
it. 

His second album, ‘Second Con- 
tribution’ has .also been released- 
this time recorded specifically for the 
album. 
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COMPLETE SONG INDEX 


& 


All Kinds Of People 
Amanda 


Go Away Little Girl 
Got To Have Your Loving 


H 


How Can | Unlove You 


E 
| Hear Those Church Bells 
Ringing 
| Just Want To Celebrate 
It's Summer 
I've Got A Dream 


@WHATCHA’ SEE IS 
WHATCHA GET 


(As reconted ala is the Dramatics) 

TONY H 

Same aeale on made of plastic 
and you know some people are 
made of wood 

Some people have hearts of stone 

Some people are up to no good 

But baby I’m for real, I’m as real, 
as real can get 

If what you're looking for is real 
loving 

Then har you see is what you get. 


What you see is what you get 

What you see is what you get 

I said what you see is what you get 
now baby 

And the eal thing is the best thing 


yet 

You know some people are made 
of lies to bring you down 

And shame ot name 

But se br have good intentions 
gaits ere hearts just ain’t 
my g 

_All I Rat to do is love you and 
sugar I won *t pin you with regret 

If toe you're looking for is real 


Then Serie ou see is what you get. 
©Copyright 1971 by Groovesville 

Music, Inc. All rights administered 

by Unart Music Corporation. 


@SLIP, TRIP AND FELL IN 
LOVE 


(As recorded by Clarence Carter) 
GEORGE JACKSON 


_JAMES DOTSON 


I_ knew from the very beginning 
What you had in mind 

But I said to myself baby 

You're gonna just waste your time 
But Naa oe during the night 


et out of hand 


Things started to 
falling in love 


And I found myse 


I sipped, tripped aes iis in love, 


fel 
Slipped. 


in love with you bab iy 
tripped and fell in love 
love with you baby. 


Getting stuck on you baby 

Was the last thing T had in mind 

But now you got me wanting you 
baby 

Wanting your love all the time 

When you touch me baby 

I just lose control and I find myself 
Paes more of you down in 
my so 

ah oheat chorus). 


©Copyright 1971 by Fame 
Publishing Gor me 
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Slip, Trip And Fell In Love 
Smiling Faces Sometimes 
Spanish Harlem 
Surrender 


Sweet Hitch-hiker 


Ww 


We Are Neighbors 


i Whatcha See Is Whatcha Get 


Where You Lead 

Woke Up In Love This 
Morning 

Won't Get Fooled Again 


®MOTHER FREEDOM 


(As recorded by Bread) 

DAVID GATES 

Freedom keep walkin’ 

Keep on your toes and don't stop 
talkin’ ‘bout freedom 

Get goin’ lots to be leamed and 
lots to be knowin’ ‘bout people 

Gotta reach ‘em sit “em right down 
then you gotta teach ‘em ‘bout 
freedom 

Gotta win it gotta pull yourself 
smack dab in it. 


Hey tomorrow hey don’t go away 

Cause a-freedom just might come 
your way 

Freedom keep tryin’ people stay 
alive and people keep dyin’ for 
freedom 

So don’t lose it 

You gotta understand you just can’t 
abuse it 

Freedom get movin’ never gonna 
stop till everybody's groovin’ on 
love for one another 

i > and callin’ 


Hey tomorrow you're not so far 
away 
Mother freedom we'll know you well 


me day. 
©Co right 1971 by Screen Gems- 
Columbia Music, Inc. 


SHOCK PROOF SOLID 
STATE RADIO 
$4 FULL PRICE 


2" Speaker micro= 
radio with ear= 
phone, battery, 
and 5 colors to 
select from, blue, 

black, red, green, 

or gold. Be first 
to get yours and 
show off to your 
friends. GUARANTEE PERFORMANCE. 
Send $4 (covers postage & tax), Name, 
Address, Color selected, No C.0.D. 


TO: SANTANA cO. 
P.0. 3477 Hollywood, CA. 90028 


GUITARIST CATALOG 


SAVE up to 30% on strings, 
picks, wah pedals, straps, 
replacement parts, & much 
more. Over 300 name brand 


items! Send $1.00 for cata- 
log (refunded on first order). 
ACT NOW and receive 
10 FREE PICKS! 
MUSICIAN’S SUPPLY, INC. 
. Los Gatos, Calif. 95030 


P.O. Box 1396, 113 
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LOOK | 


RECORDS, OLD AND NEW| 


| CAN’T FIND THE RECORDS | 
+; YOU WANT? Give us a try. bahia 
t cot them from way back to real! 
{ new. Send $1.25 for each 45 rpm | 
phecars wanted. Additional necoras | 

| 


> (>> ()<SE( Se 


$1.10 each. Outside U.S.A. $1.25 
each. If we can’t produce, money | 
will be refunded. 


j C&D RECORD BAR | 
j 908 MONMOUTH STREET | 
( Lf 


NEWPORT, KENTUCKY 41071 
1—606—261-1131 | 
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In only a few short weeks you can 
learn to become a ‘‘pop'' singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, gay 
Parties, career, extra money. Write 
for FREE information everyone who { 
likes to sing should have. : 
SONG STUDIOS, Dept.203M ROCKPORT, MASS. 


AND MAINTAINED 
MY NEW FIGURE! 


It is true 


I] went from a 182 Ib. uncomfortable, 
unhappy girl to a 127 Ib. sociable, very 
happy person in a matter of eight weeks. 


HOW IT ALL HAPPENED 


After having tried all the commonly known diets—such 
as calorie counting, starvation diets, dangerous pill 
diets, high protein diets; etc. | became disgusted with 
myself because the most | could do was lose a few 
pounds. It seemed as if | would be starving myself for- 
ever in order to Jose the amount of weight | wanted to 
—and, quite frankly, | felt it wasn’t worth the headaches, 
sleenier® nights and uncomfortable feeling | always 
had. 


Then my best friend's sister told me of a new method 
she had discovered. She called it the MARVELEX PLAN. 
It was so easy that | laughed at her and told her that it 


unused portion for a full refund. 


Enclosed is: [ Cash, Check, (_] Money Order 

[) 30 day supply of Marvelex Tablets, only $5.95 

( 60 day supply of Marvelex Tablets, only 10.00(save $2.) 

() 90 day supply of Marvelex Tablets, only 15.00(save $3.) 

1 120 day supply of Marvelex Tablets, only 20.00(save $4.) 
Sorry ...We don't ship C.0.D. orders 
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If you are overweight, or if you just want to control your weight, then read how... 


.--t lost 55 Ibs. of 


embarrassing, unsightly 
fat in only 8 weeks 


was too simple to work. those ugly pounds off. § 
R(Sriedenidonndenidenidennegye — fit SSE RET ICR: ewer ance : 
GUARANTEE 2 Take three MARVELEX tablets daily (one before break- § 
Be) fast, one before lunch and one before supper), follow § 
5 1. After 10 days you must be on your < the simple dietary directions accompanying the tablets § 
& way to a slender figure. EN and watch those horrible pounds shed. But the best part 
e i d : 9 is that once you lose the weight MARVELEX will help § 
4 2. There will be no calorie counting. Z you keep that figure you've always dreamed of. § 
Ce oe eect teet ber sianaye ete 3, HERE’S ALL YOU HAVE TO DO § 
€@ : 9 Simply fill out the coupon, mail it and you will receive § 
x 4. You must lose the weight desired ora x by return mail your MARVELEX Tablets and regimen § 
é complete refund will be made upon 4 plan. Simply follow the directions and in no time you 
& return of the unused portion. ¢, will be on your way to having the figure you've always § 
© 5. If you are dissatisfied in any way, a 9 wake: § 
é. complete refund will be made with no x NO RISK OFFER TO YOU § 
questions asked. 3 The MARVELEX PLAN. is guaranteed to all purchasers. § 
6. 3 You sib pie results in ten days or you will be given § 
&, i é ; . a complete refund of your purchase price. You have 
IRIAN CHINIICAINIIEMIN ICN ICICI nothing to lose but weight. § 
PYM AYUAANVAAAMADAAAAAAAAAAAAAAAAAAAAAAAAMNaaaawa § 
Inclosed is full payment for your wonderful MARVELEX Plan. | under: MARVELEX C 
stand that | must lose pounds and inches FAST or | may return the 7471 


127 Ibs. 


TWO MONTHS LATER 
Two months later—this past August as a matter of fact 
—I saw her in a bathing suit. 1 couldn't believe my eyes. 
She had gone from a size 20 bathing suit to a size 10! 
And she said that by following the plan she was able to 
KEEP THAT MARVELOUS FIGURE. 


THAT’S WHEN I STARTED 
I asked her how | could get this wonderful plan. | felt 
that if it had worked for her, | had a better chance to 
lose weight because | was always more active than she 
was. 
Well, needless to say, it worked. | lost 55 pounds in only . 
9 weeks and continuing this plan has helped me to keep 
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PARADE OF SONG HITS 


el'VE GOT A DREAM 


(As recorded by Ocean) 
ROGER COOK 
ROGER GREENAWAY 
Shake my head in small wonder 
At the world and it’s blunders 
When all the rockets go upwards 
And the pockets go downwar 
And people racing to the planets 
To leave their cities and their 
hamlets 
I wonder what they’re gonna plan 
next 
Well, it’s a crazy old race with a 
turn about face the people 
I gotta dream and it’s a beautiful 
dream 
That I’m wanting to give to the 
eople that live in the way that I 
live like being good to each other 
Like everybody is your brother 
Like you got the same mother and| 
the world’s your home. 
I got a family livin’ that by grace] 
I’ve been given 
And I got me good earnings did the 
best with my learnings 
And all I want is a good life 
For my children and my wife 
I see no reason for your knife 
because we're really the same and 
everybody's to blame but people 
I gotta dream 
And it’s a beautiful dream that I’m 
wanting to give 
‘1To the people that live in the way 
that I live like being 
Good to each other like everybody 
is your brother 
Like you got the same mother and 
the world’s your home 
“Cos down the average sidewalk it’s 
full of people and we talk and the 
world is a broadwalk 
You know it’s really the same 
People lookin’ for their freedom 
from the west to the east zone 
Unaware that they can get it if 
they really should try 
Makes a man want to cry because 
I’d give you my last bite and if I 
had to my last night but my blood 
I won't shed it 
It wouldn’t go me no credit for what 
use is my token if my body gets 
broken 
And then the message ain't spoken § 
and we'd have done it all wrong 
And so I’m singing that song but 
people I got a dream 
Yes it s really your home but 
people I gotta dream. 
© Copyright 1970 by Cookaway 
Music Limited, 71 - 75 New 
Oxford Street, London W. C. 1, 
England. All rights for the United 
States of America, Canada, Mexico} 
and the Philippines controlled by 
Maribus Music, Inc., 1780 Broadway, 
New York, New York 10019. 


PARADE OF SONG 


@SPANISH HARLEM 


(As recorded by Aretha Franklin) 

JERRY LEIBE 

PHIL SPECTOR 

There is a rose in Spanish Harlem 

A rare rose up in Spanish Harlem 

It is a special one 

It’s never seen the sun 

It only comes up when the moon 
is on the run 

And all the stars are gleaming 

It’s growing in the street 

Right up thru the concrete 

But soft and sweet in the pale moon. 


With eyes as black as coal 
That look down in my sou 
And starts a fire there 
And then I lose control 
I have to beg your pardon 
I’m going to pick that rose 
And watch her as she grows in my 
garden. 
©Copyright 1960 ¢ 1961 by Hill 
& Range Songs, Inc., and Trio Mu- 
sic Co., Inc. Sole ‘Selling Agent, 
Hill’ Range Songs, Inc. 


@LIAR 


(As recorded by 3 Beee Night) 

RUSS BALLAR 

I won't ever eae while you want 
me to stay 

Nothing you could do that would 
turn me away 

Hanging on every word, believin 
the things I heard being a foo 

You've taken my life, so take my 
soul 

That’s what you said and I 
believed it all 

I want to be with you as long as 
you ' want me to 

I won’t move away 

Ain't that what you said? 

Ain't that what you said? 

Ain't that what you said? 

Liar, liar, liar. 


May I see no night 
May I see no day 
If I ever leave while you want me 

to stay 
You can believe in me 
I ee be leaving I won’t let 

Oo 

Ain’ t rt at what you said? 
Ain’t that what you said? 
Ain't that what you said? 
Liar, liar, liar. 

©Co yright 1969 by Verulam 
Music Co. Ltd., London W. 1. 
England. All rights for the 
United States of America, Canada, 
Japan and Mexico controlled y 
Mainstay Music, Inc., 65 West 
doth Street, New York, N. Y. 10019. 
This arrangement Copyright © 
1971 by Verulam Music Co. Ltd. 
Used by permission. International 
copyright secured. All rights 
reserved. 


@ NEVER ENDING SONG 
OF LOVE 


(As recorded by Delaney ¢ Bonnie) 
DELANEY BRAMLETT 

I’ve got a never ending love for you 
From now on that’s all I want to do 


_From the first time we met I knew 


I'd have a never ending love for you. 


I’ve got a never ending love for you 
From now on that’s all I want to do 
From the first time we met I knew 
I'd have a never ending love for you. 


After all this time of being alone 
We can love one another 
Feel for each other from now on 
Feels so good I can hardly stand it 
Never ending love for you 
From now on that’s all I want todo 
From the fist time we met I knew 
I'd sing my never ending song of 
love to you. 
©Copyright 1971 by Metric Music 
Company, Inc 


elT’'S SUMMER 


(As recorded by the Temptations) 

NORMAN WHITFIELD 

BARRETT STRONG 

Outside my window a robin builds 
a nest 

At last winter's gone away to rest 

Once again the leaves have returned 
to the trees 

I can just feel that soft summer 
breeze 

There’s magic in the air 

Winter’s disappeared, it’s summer. 


Can’t you see the children will be 
playing in the park 

Days will be longer till dark 

Nights will be warm with starfilled 
skies 

A perfect setting for a girl and a guy 

There’s magic in the air 

Green grass everywhere 

It’s summer. 

Lover’s will walk the beach hand 
in hand 

While others build castles in the sand 

And I’m overflowing just knowing 

Summer is here. 


Now that summer’s here 
There'll be millions of things to do 
Vacation near or far 
Whatever pleases you 
Summer is the happiest season of 
them all 
So sre aey et together and have 
yourself a b ball 
There’s magic in the air 
Green grass everywhere 
It’s summer. 
©Copyright 1968 by Jobete Music 
., Inc. 


@SMILING FACES 
SOMETIMES 


(As recorded by Undisputed Truth) 
BARRETT STRONG 
NORMAN WHITFIELD 


Smiling faces sometimes pretend to am S 


be your friend 
Smiling faces show no traces of the § 
evil that lerks within 
Smiling faces, smiling faces 
sometimes 
They don’t tell the truth uh 


Smiling faces, smiling faces tell lies ie 


and I got proof. 


The truth is in the eyes 

Cause the eyes don’t lie amen 

Remember a smile is just a frown [ 
turned upside down 

My friend let me tell you 

Smiling faces, smiling faces 
sometimes 

They don’t tell the truth uh 

Smiling faces, smiling faces tell lies 
and I got proof. 

Beware, beware of the handshake 
that hides the snake 


I’m telling you beware, beware of He 


the pat on the back 
It just might hold you back 
Jealousy (jealousy) 
Misery (misery) 
Envy. 


I tell you you can’t see behind 
smiling faces 

Smiling faces sometimes they don’t 
tell the truth 

Smiling faces, smiling faces tell lies 
and I got proof. 


Smiling faces, smiling faces 
sometimes 

They don’t tell the truth 

Smiling faces, smiling faces tell lies 
and I got proof 

(Smiling faces, smiling faces 
sometimes) 

(Smiling faces, smiling faces 
sometimes) 

I’m telling you beware, beware of 
the handshake that hides the snake 

Listen to me now beware, beware 
of that pat on the back 

It just might hold you back 

Smiling faces, smiling faces 
sometimes 

They don’t tell the truth 

Smiling faces, smiling faces tell lies 
and I got proof. 


Your enemy won’t do you no harm 

Cause you'll know where he’s 
coming from 

Don’t let the handshake and the 
smile fool ya 

wet See advice I’m only tryin’ to 
sc 

©Copyright 1971 by Jobete Music 

o., Inc. 
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PARADE OF SONG HITS 


@(HOW CAN I) UNLOVE 


YOU 

(As recorled by Lynn Anderson) 

JOE SOUTH 

How can I unsay the things I said 
to. you : 

How can I undo the things we used 
to do 

How can I unfeel the way I feel for 
you 

How can I unlove you. 

How can I unbe you're still the 
world to me ) 

When you won’t unchain my heart 
and set me free 

How can I unremember every 
memory 

How can I unlove you. 

I'll never never uncry the tears that 
I cried when we said goodbye 

I never never undid the thrill that I 
miss when we used to kiss. 


‘© Copyright 1965 by Lowery Music 


Co., Inc. 


@ SWEET HITCH—HIKER 


(As recorded by Creedence 
Clearwater Revival/Fantasy) 
. C. FOGERTY 
as ridin’ along side the highway: 
Rollin’ up the country side | 
Thinkin’ I’m the devil’s heat wave 
What you burn in your crazy mind? 
Saw a slight distraction standing 
by the road 
She was smilin’ through yellow in 
her hair 
Do you wanna - [ was thinkin’ 
would you care. 
Sweet hitch-hiker we could make 
music at the Greasy King 
Sweet hitch-hiker won’t you ride 
on my fast machine 
Crusin’ on through the junction 
I’m flying “bout the speed of sound 
Noticin’ peculair function 
Noticin’ peculiar function 
Can’t no roller coaster slow me 
down 
I turned away to see her 
But I was rollin’ down, movin’ 
too fast 
Do you wanna - she was thinkin’ 
can it last. 
Sweet hitch-hiker we could make: 
music at the Greasy King 
Sweet hitch-hiker won’t you ride 
on my fast machine 
Was busted up. along the highway 
I’m the saddest ridin’ fool alive 
Wonderin’ if you’re going.my way 
Won’t yowgive a poor boy a ride 
Here she comes a-ridin’ 
Lord she’s flying high 
But she.was rollin’ down movin’ 
too fast ~ 
Do you wanna - she was thinkin’ 
can I last. ' 
© Copyright 1971 by Greasy King 
. Music. 
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@®RAIN DANCE 


(As recorded by the Guess Who) 

B. CUMMINGS 

K. WINTER 

Don’t you wanna rain dance with 
me? 

Fifi said to Don the baker 

Can you show me how to bake 
another bun, Don 

And I’m still sittin’ with my next- 
door neighbor sayin’ 

Where'd you get the gun, John? 

ee you wanna rain dance with 
met 


Christopher was askin’ the 
astronomer 

Can your telescope tell me where 
the sun’s gone 


e] WOKE UP IN LOVE THIS 
MORNING 


IRWIN LEVINE 
L. RUSSELL BROWN 


Last night I tured out the light 

Lay down and thought about you 

I thought about the way that it 
could be 

Two o'clock wonderin’ what I’m 
doin’ here alone without you 


So I close my eyes 
And dream you here to me 


And I woke up in love this mornin’ 
I woke up in love this mornin’ 
Went to sleep with you on my mind 


Hello, do dreams come true? 

Well, if they do Ill have you not 
for just a night 

But for my whole life through 


Hello, girl, yes it’s five o'clock, I 
know 

But just you listen 

There’s something that I’ve got to 
let you know 

This is you, this pillow that I’m 
hugging and I’m kissing 

And one more thing before I let 


you go. 
. © Copyright 1971 by Screen Gems- 
Columbia Music, Inc. 


And I'm still sittin’ with my nett- 
door neighbor 

Sayin’ where'd you get the gun, 
John? 


Changin’ just a few things 
Laughin’ when the bell rings on the 


go 
Changin’ just a few things 
Shootin’ when the birds sing 
Don’t you wanna rain dance with 


me 
© Copyright 1971 by Cirrus Music 
and Sunspot Music, Toronto 5, Can- 
ada. All rights for the U.S.A. con- 
trolled by Dunbar Music, Inc., 1133 
Ave., of the Americas, New York, 
New York 10036. Printed by per- 
mission of Dunbar Music, Inc. 


@| HEAR THOSE CHURCH 
BELLS RINGING 


IRWIN LEVINE 
L. RUSSELL BROWN 


Ya kissed me real good now 

Like I know you could now 

Time to do what you should now 
Because you re gettin’ too near 

Oh no, no , no, boy 

Gotta take it real slow, boy 

This is as far as we go, boy 

Until you hear what I hear 


I hear those church bells ringin’ 

Will you marry me? 

Will you carry me across the 
threshold tenderly? 

Oh, I hear those church bells ringin’ 

Can’t you hear them, too? 

Listen, honey, ding dong ding dong 


ing 
Ringin’ I love you. 


Let’s get it together 

The sooner the better 

God, I can’t wait forever 

When I need you right now 

Ain’t gettin’ much stronger 

Can’t resist you much longer 

To let you go would be wronger 
Than to love you right now. 


I hear those church bells ringin’ 

Will you marry me? 

Will you carry me across the 
threshold tenderly? 

Oh, I hear those church bells ringin’ 

Can’t you hear them, too? 

Listen, honey, ding dong ding dong 


ing 
Singin’ I love you. 
© Copyright 1971 by Pocket Full of 
Tunes, Inc. and Saturday Music, Inc. 


e| JUST WANT TO 
CELEBRATE 


(As recorded by Rare Earth) 
NICK ZESSES 
DINO FEKARI 


I just want to celebrate another day 
of living 

I just want to celebrate another 
day of life 

I put my faith in the people but the 
people let me down 


So I turn the other way and I carry ff 7 


on anyhow 

That’s why I’m telling you 

I just want to celebrate yeah yeah 

I just want to celebrate yeah yeah 
another day of living 

I just want to celebrate another 
day of life 

Had my hand on a dollar bill and 
the dollar bill blew away 

But the sun is shining down on me 
and it’s here to stay 

That’s why I’m telling you. 


I just want to celebrate yeah yeah 

Another day of living yeah 

I just want to celebrate another day 
of living 

I ue want to celebrate another day 


e 

Don't let it all get you down 

Don’t let it turn you around, and 
around and around and around. 


Well I can’t be bothered with sorrow 

And I can’t be bothered with hate 
no no 

I’m using up my time by feeling fine 
everyday yeah 

That’s why I'm telling you 

I just want to celebrate’awh yeah 

I just want to celebrate another 
day awh. 


I just want to celebrate yeah yeah 
another day of living yeah 

I just want to celebrate another day 
of living yeah 

I just want to celebrate another § 
day of life 

Don't let it all get you down no no 

Don’t let it turn. you around and 
around and around and around 
and around around ‘round ‘round 

‘Round and around ‘round ‘round 
‘round 

Don’t go ‘round. 


© Copyright 1971 by Jobete Music 
Co., Inc. 
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PARADE OF SONG HITS 


esu RRENDER 


(As recorded by Diana Ross) 

NICKOLAS ASHFORD 

VALERIE SIMPSON 

I want the love that you deny me 

That I need so desperately 

The tenderness that you possess you 
deprive me 

You must pay for the lonely nights 
that I walked the floor for you 

And don’t you know that you must 
erase all the tear stains on myf 
face 

Surrender your love baby, surrender 
your love 

Surrender your love baby, surrender 
your love. 


Don’t you know that I’m takin’ my 
case to the highest court of love 

And these are some of the charges 
that you'll be found guilty of 

You abused me and abused me 

Till I felt like I wanted to die. 

You created a need in me 

That only you can*satisfy 

(Repeat chorus). 


Don’t you know that I’m takin’ my 
case 

Takin’ my case to the highest court 
of love 

And these are some of the chargés 
that you'll be found guilty of 

Surrender your love baby 
tena your (love) 

Surrender your love baby 

(Surrender your love) 

Ah a-right now 

(Give it to me, give it to me) 

Give it to me all 

(Give it to me) 

Ah a-right now 

(Give it to me give it to me) 

Give it to me 

(Give it to me) 

Oh oh baby. 

© Copyright 1971 by Jobete Music 

Co., Inc. 


PARADE OF SONG HITS 


@ AMANDA 


(As recorded by Dionne Warwick) 
ARTIE BUTLER 
MARK LINDSAY 


Did he fill your dreams with 
pleasures yesterday 

Try to catch your dreams before 
they fade away 

Like the moming sun will burn 
away the dew 

Your dreams will fade and so will 
you. 


When you give it all there’s 
nothing left to give 
When you live it all there’s 
nothing left to live 
Moving in and out like faces in a 
game 
He'll never lose, you'll never win 
And now he’s through with you 
And there’s nothing left for you to 
do but turn away to yesterday 
There’s nowhere that you can hide 
And no matter how you try you’re 
on your own 
You re all alone. 


©Copyright 1971 by Screen Gems- 
Columbia Music, Inc. 


@ ALL KINDS OF PEOPLE 


(As recorded by Burt Bacharach) 
HAL DAVID 
BURT BACHARACH 


Tall kind of people should get 
together 

With small kind of people 

Should get together and talk to 
each other 

Old kind of people should try to 
listen to young kind of people 

Should try to listen and comfort 
each other 

All kinds of people should reach 
out and help one another. 


Light kind of people should feel 
compassion for dark kind of 
people 

Should feel compassion and care 
for each other 

All kinds of people should reach 
out and help one another. 


©Copyright 1970, 1971 by Blue 
Seas Music, Inc. and J.C. Music 
Co., 527 Madison Avenue, New York, 
N.Y. Blue Seas Music Ltd., Jac 
Music Co.,. .Ltd., — 24 Parkside, 
Knightsbridge, London, S.W. 1, Eng- 
ahs International Copyngns Se- 
cured. All Rights Reserved. 


eGO AWAY LITTLE GIRL 


(As recorded by Donny Osmond) 
GOFFIN 

KING 

Won't you go away (little girl) 

Wish you wouldnt stay (little girl) 
Won't you go away (little girl) 
Wooo 000 go away. 


Go away little girl 

Go away little girl 

I’m not supposed to bealone with you 

Oh yes I tea that your lips are 
sweet 

But our lips must never meet 

I belong to somebody else and I 
must be true 

Please go away little girl 

Go away little girl 

It’s hurting me more each minute 
that you delay 

When you are near me like this 

You’re much too hard to resist 


@GOT TO HAVE YOUR 


LOVING 

(As recorded by King Floyd) 
MICHAEL ADAMS 
JOE BROUSSARD 
Got to have your loving now 
Get it, get it 
Got to have your loving now 
Get it, get it 
Baby don’t you stop it now 
Get it, get it 
Honey, don’t you stop me now 
Get it, get it 
You got me feeling like I’m ten 

feet tall 
My love is strong as a concrete wall 
I keep getting weaker, honey by 
i a minute 

o keep on giving your lovin 
And AE in it r 
Cause I got to have your loving now 
Get it, get it 
Got to have your loving now 
Get it, get it 


e@WE ARE NEIGHBORS 


EUGENE RECORD 

We are neighbors, we are neighbors 

Whether we want to be or not 

If everybody looked the same 

We'd get tired of looking at each 
other 

You couldn’t tell the lady next door 
from your own dear mother 

If variety aint the spice of life 

Then why does salt and pepper go 
nice so nice 

You're telling me things that you 
can't do 

It’s not that you can’t it’s that you 
just don’t want to 

We are neighbors, we are neighbors 


So go away little girl before I beg 
you to Stay. 


Won't you go away (little girl) 

Wish you wouldn’t stay (little girl) 
Won't you go away (little girl) 
Wooo 000 go away. 


Go away little girl 

Go away little girl 

It’s hurtin’ me more each minute 
that you delay 

When you are near me like this 

You're much too hard to resist 

So go away little girl 

Call it a day, little girl 

Please go away little girl before I 
beg you to stay. 


Won’t you go away (little girl) 
Wish you wouldn't stay (little girl) 
Won't you go away (little girl) 
Please go away. 

©Copyright 19 by Screen-Gems 
Columbia Music Co., Inc. 


Baby don’t you stop me now 
Hey hey, shucks! Uh! 

Aw sookie, sookie now 

Baby you got to hear me now. 


Friends of yours say don’t waste 
it on me 

But keep on giving your love 

Cause that’s your recipe now 

Got to have your loving now 

Get it, get it 

Got to have your loving now 

Get it, get it 

Baby don’t you stop me now 

Get it, get it 

One thing, don’t you be no square 
with your hot pants on 

Much to small it’s a groove well I 
just got to move 

Cause I got to have your loving 
now 

Get it, get it. 

©Copyright 1971 by Mallaco 

Music Co., Roffignac Music Co., 

and Alotta Music Co. 


We are neighbors, we are neighbors 
whether we want to be or not. 


You put me in prison in my own 
house 

And expect me to be quiet as a 
mouse 

When I see it your way you let me 
out 

But here is something to think about 

The good and the bad die together 

Nobody’s gonna live for ever and 
ever 


e 

The truth is the light as you should 
know 

Let’s walk in the sunshine together. 
©Copyright 1971 by Hog Music, 

Inc. 


Over 
°3,000 in 
prizes 


Awarded Monthly 


Draw 
dg Wi n ky” 


Let “Winky” help you test your talent. You 
may win one of five $795.00 Commercial 
Art Scholarships or any one of one hun- 
dred $10.00 cash prizes! 

Draw ‘‘Winky”’ any size except like a 
tracing. Use pencil. Every qualified entrant 
receives a free professional estimate of 
his art talent. 

Scholarship winners get the complete 
home study course in commercial art taught 
by Art Instruction Schools, Inc., one of 
America’s leading home study art schools. 

Try for an art scholarship in advertising 


art, illustrating, cartooning and painting. 


Your entry will be judged in the month re- 
ceived but not later than November 30, 
1971. Prizes awarded for best drawings of 
various subjects received from qualified 
entrants age 14 and over. One $25 cash 
award for the best drawing from entrants 
age 12 and 13. No drawings can be re- 
turned. Our students and professional art- 
ists riot eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


as /ART INSTRUCTION SCHOOLS, INC. 


Studio 1S-4040 
500 South Fourth Street, 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name 


OCCUD ALO nee see ee hs Se AGS 


Address Apt. 


Citys See ee ee otate 
County. 266 a es =2Zip Code. 
é * Telephone Number. 


Accredited by the Accrediting Commission 
of the National Home Study Council. 
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PARADE OF SONG HITS 


@WHERE YOU LEAD 


(As recorded by Barbra Streisand) 

CAROLE KING 

TONI STERN 

Wanting you the way I do 

I only want to be with you 

And I would go to the ends af the 
earth 

Cause darlin’ to me that’s what 
you re worth 

Where you lead I will follow 

Anywhere that you tell me to 

If you need me to be with you I 
will follow 

Where you lead. 


I always wanted a real home with 
flowers on the window sill 


| eWON’T GET FOOLED 


AGAIN 


(As recorded by the Who) 

PETE TOWNSHEND 

We'll be fighting in the streets with 
our children at our feet 

And the morals that they worship 
will be gone 

And the men who spurred us on sit 
in judgment of all wrong 

They decide and a shotgun sings 
the song 

I'll tip my hat to the new 
constitution 

Take a bow for the new revolution 

Smile and grin at the change all 
around 

Pick up my guitar and play 

Just like yesterday 

Then Ill get on my knees and pray 

We don’t get fool again 

I'll move myself and my family 
aside 


YRIDE WITH ME 


(As recorded by Steppenwolf) 
MARS BONFIRE 


How're you gonna make it, baby 

That’s the question to be asked 

Life goes on around you in so 
many different ways 

Iknow my share of history 

How hard it is to be free 

From wearing masks that tum to 
skin 

Hiding what you could have been 

And I, I, I’m so confused which 
way, which way to choose 

Ride with me, baby til the end of 
the day. 


Mama’s home philosophy makes 
everyone a freak but me | 

Though I’m starving in the streets 
and can’t predict the future 


But if you want to live in New 
York City 

Honey you know I will 

I never tho't I could get satisfaction 
from just one man 

But if anyone can keep me happy 
you're the one who can 

Where you lead I will follow 

Anywhere that you tell me to 

If you need me to be with you I 
will follow where you lead. 


If you’re out on the road feeling 
lonely and so cold 

All you gotta do is call my name 

And I'll be there on the next train 

Where you lead, (repeat chorus). 

© Copyright 1971 by Screen Gems- 

Columbia Music, Inc. 


If we happen to be left half alive 
Ce all my papers and smile at the 


s 
Tho’ I know that the hypnotized 


never lie. 


There’s nothing in the street 
Looks any different to me 
And the slogans are replaced by the 


by 
The parting on the left, is now the 
parting on the right 
And the beards have all grown 
longer overnight 
Make the new boss, same as the 
old boss. 
© Copyright 1971 by Fabulous Mu- 
Sic Lid, Dunbarton House, 68 
Oxford St., London W. 1, England. 
All rights for the USA, its territor- 
ies and possessions, Canada, Mexi- 
co and the Philippines are controll- 
ed by Track Music, Inc. All rights 
reserved. 


Mirror, mirror on the wall who's 
the sanest of us all? 

Is he with me or one of them? 

How does hé dress, who are his 
friends? 

And I, I, I’m so confused which 
way, which way to choose 

Ride with me, baby til the end of 
the day. 


Can I have my vision back 
I'll live outside your city walls 
You don’t have to be afraid until I 
come together _ 
Ride with me, baby til the end of 
the day. 
©Copyright 1968, 1969, 1971 by 
Manitou Music, a division of 
Revue Studios Limited, Toronto, 
Canada. Duchess Music Corpora- 
tion, 445 Park Avenue, New York, 
New York. Sole Selling Agent for 
U. S. A. International Copyright 
Secured. All Rights Reserved. 


ELTON JOHN 
“11-17-70” (Uni) 


This record is fantastic. Though it is not 
in the style of “Your Song,” Elton Johns’ 
performance is so exuberant that you can’t 
sit still while listening to it. 

This album is a recording of a live per- 
formance, that was broadcast by WABC in 
New York on November 17, 1970. 

You can almost see Elton John pounding 
away at the piano, and the way Bernie Tau- 
pins’ lyrics, put to Eltons’ music, move the 
audience. 

Nigel Olsson, on drums, and Dee Murray, 
on bass, show their tremendous skill for 
playing their instruments, in keeping up with 
Elton John’s ever-changing rhythm. 

The audiences’ screaming and shouting 
throughout the performance were well de- 
served. 


Candi LaVigne 
44S. E. 14 th Street 
Boca Raton, Florida 33432 


RAM 
Paul and Linda McCartney (Apple Records) 


| was finally getting tired of ‘‘All Things 
Must Pass” and sick of John Lennon, so 
| bought “Ram” by Paul and Linda. It’s rea- 
lly great and a big improvement over Paul’s 
first solo album, “McCartney.” 

Paul seems a lot more relaxed on this 
album and he shows more talent and fun. 
Some of the songs are written by Paul 
and some by Paul and Linda. | like them 
all -- each seems to have its own style. 
Each also gave me a different feeling. The 
songs go from soft and beautiful to hard 
but all of them are different and fun. 
“Smile Away” is my favorite. 

The pictures taken by Linda and art work 
by Paul make the album complete and even 
better. This is Paul at his best with a little 
help from “‘lovely Linda.” Get your mind 
off John Lennon’s mother and other prob- 
lems and Geroge Harrison’s Sweet Lord and 
“smile away” with “Ram”. 


LYNNE, 
Wilmington, Delaware. 


RUNT 
Todd Rundgren (Ampex Records) 


This is an album by a musician - turned - 
producer - turned - musician again. Rund- 
gren was in Nazz; they had a minor hit 
in ‘Hello It’s Me”. When Nazz broke up, 
he began producing for such groups as 
the Band and the Butterfield Blues Band. 
Now he’s back into music with an outta- 
site album called “Runt.” 

Rundgren plays almost ail of the instru- 
ments on each song except bass and drums, 
plus he does all of the vocals, harmonizing 
with himself on many of the tracks. When 
| say “all of the instruments’, | mean gui- 
tar, organ, piano, sax, trombone, cello, 
conga, maracus. . . .Wow! Sure there’s a 
lot of overdubbing but when one man can 
do all of this and put it together the way 
Rundgren did, he deserves to be recogniz- 
ed. 

But with all the schlock that’s getting onto 
the market nowadays, “Runt” probably 
doesn’t have a prayer. The best cuts are 
“We Gotta Get You A Woman,” “Birthday 
Carol,” and ‘“‘Devil’s Rites,” the latter con- 
taining some wild guitar work. 


Bill Moseley, Jr. 
Troy State University 
Troy, Alamama 
Troy, Alabama 


AQUALUNG 
Jethro Tull (Reprise Records) 


This is Jethro Tull’s fourth and best al- 
bum. lan Anderson again wrote all the 
songs with the exception of the title song, 
whose words are by Jennie Anderson. The 
album is divided into two sections. The 
first entitled ‘Aqualung’ and the second 
‘My God.” The first side is about a dere 
lect who sits on park benches “eyeing little 
girls.” The second section has Anderson 
criticizing religions rules and ethics. Ander- 
son has obviously outdone himself with his 
flute playing on this album. He gets into 
some very lively solos which are much long- 
er and more imaginative than his other al- 
bums. 

The best songs on the album are ‘‘Aqua- 
lung’, “Cross-eyed Mary’, and “Locomotive 
Breath.” All the songs are very good and 
show Anderson's talent. With the addition 
of two new members, Jethro Tull has im- 
proved greatly. There is also more piano 
playing which exhibits soft solos and gets 
into some hard rock. 


Lonny Seeman 
Ottawa, Illinois. 


FOUR WAY STREET 
Crosby, Stills, Nash & Young (Atlantic) 


Not since Cream’s immortal “Wheels of 
Fire’ has an album of this caliber been put 
out. 

The music is so vibrant, so spontaneous, 
$0 alive, so beautiful, andso compelling that 
it practically knocks your head off. The 
vocals are so highly emotional, so harmoni- 
ous, and so deeply moving, too, that it is 
impossible not to be taken in by their 
mood. C, S, N & Y have never been at a 
higher energy level than on this live double 
LP set, recorded in ten days of concerts 
at Fillmore East, the L.A. Forum, and the 
Chicago Auditorium last June and July. 

Thirteen of the songs are off the first 
two discs by the group, solo albums by 
Stills and Young, two are old Springfield 
standards, and one was first recorded by 
Jefferson Airplane, but this is the way they 
should be played. The audience response 
is fantastic, of course, and the applause is 
thunderous. The on stage clowning of the 
group draws a lot of laughter as well. 

Side 1 of the ‘wooden’ disc (so-called 
because the numbers are done acoustically) 
opens with the last few bars of Steve's 
“Suite: Judy Blue Eyes’, and then Young 
starts off the first number, a brand new 
rendition of “On The Way Home,” a Spring- 
field standard which sounds much better 
here. Then Nash’s excellent ‘Teach Your 
Children” comes up, minus the pedal steel 
of Jerry Garcia, but still a winner and crowd 
pleaser. Then there are two songs by 
David, “Triad” which he wrote in 1968 for 
the Airplane’s “Crown of Creation” LP and 
has never recorded himself before, and “The 
Lee Shore,” a really beautiful new ballad. 
Both of these numbers are soft, quiet, and 
highly introspective ballads which features 
the former Byrd at his best. “Chicago,” a 
new song by Graham about the Chicago riots 
which he dedicates to Mayor Daley, ends 
Side 1 on a social protest note. 

On Side 2, the group opens with another 
new song by Nash with some very meaning- 
ful lyrics, “Right Between the Eyes’. Then 
Neil does two of his best solo numbers 
from his past albums on Reprise, “Cow- 
girl in the Sand” and “Don't Let It Bring 
You Down’, which are nothing less than 
great. However, the high point of this side 
is when Steve does a short version of 
“49 Bye-Byes” on piano which is fine and 
then launches into a hand-clapping, foot- 
stomping, funky, and soulful, brand new 
version of his first big hit with the Spring- 
field, “For What It’s Worth,” Here it con- 
tains a little preaching about politics, dis- 
sent, and youth and is called “America’s 
Children.” Then his “Love the One You're 


(continued on page 62) 
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David Clayton Thomas informed me 
bluntly: “Even if our new album is 
knocked by the critics, its public ac- 
ceptance is assured.’ 

He was speaking from his Mill Val- 
ley retreat just outside San Francisco. 

David continued: ‘Our last album 
got mixed reviews but nevertheless 
it went on to sell well over two mil- 
lion copies, despite what the critics 
wrote. And if that isn’t public accep- 
tance, then what is ?”’ 

David was pleased about the new 
album which contains mainly origin- 
al material (only a composition by Al 
Kooper and one by the Isley Brothers 
are not by the band). 


“There's a weird syndrome in this 
business,” he said, “about doing other 
people's material, which doesn’t 
really please me. When we first did 
a Laura Nyro song, people were say- 
ing, ‘Now isn’t that real nice.’ Then 
when we did itagain, these very same 
people accused us of stealing. Would 
you believe they were absurd enough 
to try and compare both versions. 

“It was the very same thing when 
we recorded, ‘Sympathy For The De- 
vil.’ Apparently it is a cardinal sin 
to record a Rolling Stones’ song. . . 
tampering with Mick and the Stones 


is like tampering with something very 


sacred. Personally speaking | think 
our version, our symphonic interpre- 
tation of ‘Sympathy For The Devil’ 
was well done. All we did was use 
the words which are about the best 
Mick has ever written. On the Stones 
version the words aren't prominant 
which is a pity.. 


“We're wide open for criticism if 
we do other writer's songs because 
we became commercially successful 
doing it. So we said, ‘To hell with 
it, we'll do most of the songs for the 
next album ourselves.’ We played 
our butts off on this record and as 
far as we are concerned they can 
take it or leave it.” 


TEARS nub 


The paradox is that David Clayton 
Thomas considers the Blood Sweat 
and Tears version of Stevie Winwood’s 
"40,000 Headsmen’”’ to be theirfinest 
record. “Our third album was a sit- 
ting duck,” he continued. “It was a 
sign of the times. Let's be honest 
about it, we had been the golden 
boys for well over a year and a half, 
so the knocks were expected. They'd 
said everything nice that they could 
say, so that all that was left for them 
was to pull us to pieces. People start- 
ed drawing numerous comparisons 
between us and Chicago, If, the Ides 
of March and all those other bands. 
We just went through a cycle — now 
we are accepted again. 


“Now if you could reverse the sec- 
ond and third albums in time, then 
the third would have been a hit and 
the second would have bombed out — 
it would have got the same critical 
slamming that our third one receiv- 
ed. But, like | said, it still went on. 
to top two million sales. 

“I can tell you this — there area lot 
of very happy songs in our new al- 
bum We seem to have the knack of 
shooting off in a direction which is 
diametrically opposed to our previ- 
ous ventures. — 


“I've started to play split lead gui- 


tar on stage with Steve Katz and on 
‘Go Down Gambling’ I'm featured. 
It’s one of those raunchy one chord 
Bo Diddley - Muddy Waters things. 
‘Mama Gets High’ is pure unadulter- . 
ated New Orleans jazz which fea- 
tures the jazz section of the band. 
I'm sure it will surprise many peo- 
ple.” 


David was insistent about clarifying 
reports that Al, Kooper, one of Blood 
Sweat and Tears original founders, 
was rejoining the band. 

Not so, said David. “It was a dis- 
tortion of the facts. All that Al did 
was co-write the song, John The Bap- 
tist’ on the album and nothing more. 


DAVID CLAYTON Thomas — “Apparently it’s a cardinal sin to 


tamper with-a Rolling Stones’ song.” 


It's the same when people keep insist- 
ing that we are a jazz-rock band — 
we're not. 


“Blood Sweat and Tears is a com- 
promise between all forms of music. 


We're not a symphonic jazz, rock, 
blues or anything else. We just hap- 
pen to play those forms and have 
those influences. All we do is play 
all these kinds of music in an accep- 


table manner. OROY CARR 


Check the 
Kind of Body 
You Want: 


--. and I'll Show You How EASILY 
You Can HAVE It! 


UST tell me, in coupon 
below, the kind of body 
you want—and I'll give it 
to you SO FAST your 
friends will be amazed! 
I’ll show you how you can 
become a NEW MAN in 
just 15 minutes a day— in your 
own home — or it won’t cost 
you a penny! ‘ 
You wouldn’t believe it, but I myself used 
to be a 97-lb. weakling. Fellows called me 
“Skinny.’’ Girls made fun of me. THEN I dis- 
covered my marvelous new muscle-building 
system — ‘‘Dynamic-Tension.’’ It turned me into 
such a specimen of MANHOOD that I won the 
title ‘‘THE WORLD’S MOST PERFECTLY 
DEVELOPED MAN.” 

“DYNAMIC-TENSION” — that’s my secret! 
When you look in the mirror and see a healthy, 
husky fellow smiling back at you—then you'll 
realize how fast ‘‘Dynamic-Tension’ GETS RE- 
SULTS. That’s because it’s the natural method 
you can practice in your own room — JUST 
15 MINUTES A DAY — while your chest and 
shoulder muscles begin to swell . . . those 
arms and legs of yours bulge ... and your 
whole body starts to feel ‘‘alive” — full of zip 
and go — INSIDE and OUT! 


My Valuable Illustrated 32-Page Book 
Not $1.00—Not 10¢—But FREE 

Send NOW for my famous book 
showing how ‘Dynamic-Tension” can 
make you a new man. 32 pages, 
packed with photos, valuable 
advice, answers to vital ques- 
tions. I’ll send you a copy ab- 
solutely FREE 
if you rush c 
coupon to me RE 
personally. hee “y 


: 
Charles Atlas,Dp 285K } a 
115 E. 23rd St., N.Y., N.Y. & 


< IN U.K.: ATLAS, 21 POLAND ST, 
LONDON, W of 


CHARLES ATLAS, Dept. 285K | 
115 East 23rd St., New York, N. Y. 10010 i 
i 
i 


Dear Charles Atlas—Here’s the Kind of Body 
I Want: 


(Check as many as you like) 


OC Broader Chest, Shoulders 
CD Slimmer Waist, Hips 0 More Powerful Legs | 
OO More Weight, Solid _) Better Energy 


Send me, absolutely FREE, a copy of your fa- | 
mous book showing how ‘‘Dynamic-Tension’’ can 
make me a new man. 32 pages, crammed with 
photographs, answers to vital questions, and t 
valuable advice. No obligation. 


OJ More Powerful Arms 
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sada 


James Taylor 
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Horizon 


BOBBY SHERMAN 
Portrait of Bobby 


BARBRA STREISAND 
STONEY END 
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Close 
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RISE] 13 MORE 
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Trans-Electronic 
Music Productions, Inc. 
presents 
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| Burt Bacharach — 
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of Think | Love You 

- My Sweet Lord 

~ Fire And Rain 

We've Only Just Begun 
It's Impossible 

For The Good Times 
Rose Garden 

Your Song 

Something 


CAT STEVENS 
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ENGELBERT 
HUMPERDINCK 
Sweetheart 
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OSMONDS 
One Bad | Apple 


Sweet a innocent : 


Cold, Cold Heart 
Your Cheatin’ 


Rechanneled 
For Stereo 


TEN YEARS” 
TOGETHER | 


CARPENTERS © 
CLOSE TO YOU | 


MARTY ROBBINS’ 
Greatest Hits, Vol. 3 
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Vicki Carr’s Love Story 
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Il We Know 
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GARY PUCKETT & 
THE UNION GAP’S 
GREATEST HITS 


CROSBY, STILLS 
NASH & YOUNG 
DALLAS TAYLOR 
& GREG REEVES 


== Darkness 


d puus It’s Impossible: 
9 MORE 


My Sweet Lord-s mare 


TCHAIKOVSKY 
1812 OVERTURE 
EUGENE ORMANDY 
Philadelphia Orchestra 


at VALLEY FORGE 
MILITARY ACADEMY BA 
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Winding Road 
Something 
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DOUBLE 
SELECTIONS 


2-record sets 


4. WIT 
go with love 


or twin-pack 
tapes—yet each 
double selection 
counts as 

only one! 


195685 
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GREAT SAVINGS... 


for only *328 


if you join now and agree to buy as few as seven selections during the coming year 


Tapestry 


Tom 
jones 


SHE’SA 
LADY 


PUPPET 
MAN 


| Feel The 
Earth Move 


A Friend 


TPARROT | It's Too Late 


205377 


Just look at this great selection of recorded entertain- 
ment — available in your choice of 8-Track Cartridges 
OR Tape Cassettes OR 7” Reel-to-Reel Tapes OR 12” 
Records! So no matter which type of stereo playback 
equipment you now have — you can take advantage of 
this introductory offer from Columbia House! 


To receive your 8 tapes or records for $3.98, just fill in 
and mail the coupon provided, together with your check 
or money order for only $3.98 as payment. Indicate 
which type of recorded music you prefer . . . cartridges, 
cassettes, reel tapes or records . . . and your eight 
selections will be sent upon enrollment. Also be sure 
to indicate the field of music in which you are mainly 
interested — in order to help us serve you better. 


As a member you will receive, every four weeks, an in- 
formative music magazine — describing the regular se- 
lection for the month, and scores upon scores of alter- 
nate selections from every field of music. 


How to order. If you do not want any selection in any 
month — merely return the special card by the date 
specified. If you want only the regular selection, do 
nothing — it will be shipped to you automatically. Or 
use the card to order any of the alternate selections 
offered. And from time to time, we will offer some spe- 
cial selections, which you may reject by returning the 
special dated form provided — or accept by doing 
nothing ... the choice is always up to you! 


Your own charge account will be opened upon enroll- 
ment ... you pay for your selections only after you 
have received them. They will be mailed and billed to 
you at our regular prices: cartridges and cassettes, 
$6.98; reel-to-reel tapes, $7.98; records, $4.98 or $5.98 
..- plus a mailing and handling charge. (Occasional 
special selections may be somewhat higher.) 


Fantastic bonus plan. Your only obligation is to buy 
seven selections (at the regular Club prices) during the 
coming year. After doing so, you have no further obli- 
gation to purchase anything — and you may cancel 
membership at' any time. If you do decide to continue, 
you will be eligible for our generous bonus plan — 
which can save you at least 33% on all your future 
purchases! This is the most convenient way possible 
to build a music collection at the greatest saving pos- 
sible! So don't delay — mail the coupon today! 
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| Please accept my membership. | am interested in the following type for. which I’ve enclosed — 

| of recorded entertainment: (check one only) heck or money order for’ 
() 8-Track Cartridges (GK-W) 467 . 


$3.98 as payment — 
(] Tape Cassettes (GL-X) 


H 

| : eed 
| {_] Reel-to-Reel Tapes (HG-Y) 

| 


[] 12” Stereo Records (HF-Z) 


| Send me the 8 selections indicated, for which | have enclosed my 
check or money order for only $3.98, as payment. | agree to buy 


seven more selections during the coming year... and may cancel 


| membership any time thereafter. If | continue, I’ll be eligible for 

your bonus plan. o ‘b 

| Every four weeks I’ll receive a magazine describing forthcoming . 
selections. If | do not wish anything, I’ll return the card provided ges eee ea 
by the date specified .. . or use the card to order any selection | do i 


want. If 1 want only the regular selection for my.musical interest, 
| | need do nothing — it will be shipped automatically. And from time 
| to time, | will be offered special selections which | may accept or 
reject by using the dated form always provided. Pees: 


MY MAIN MUSICAL INTEREST IS (check one box only). . 
Cl] Easy Listening 0 Young Sounds (J. Country 


[El Miss eee re ctte t eiter cto eat Ea ie PM fa TF RENEE ahi ta Sts eer oe see 
eS Last Name 


Clty nae tl us aoe eth Gg meN Lea betes State. css ns kana NF ce iDe eateries 
| Do you have a telephone? (check one) [] YES... [] NO : : ; 
APO/FPO addressees; write for special offer” 


| 
| 
| 
| 
| 
| 
ee di 
| 
| 
| 
| 
J 
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SEND $1.00 


F 
OR CATALOGUE a5 RPM 


RECORDS 
BY 


4,000 


Original 
Titles 


(Deductible from 
subsequent order) 


WHOLESALE 


Factory Direct Savings up to 
55% on Lead Amps, Bass 
Amps, Organ Amps, _ and 
Super 4 Channel P.A. Systems 
with RMS wattages up to 200 
Watts and 587 Watts Peak. 
Featuring Altec Lansing, CTS, 
and Jensen speakers. 

Professional Hollow and Solid 
Body Spanish and Bass Gui- 
tars, Pedal Steel and Steel 
Guitars, Pickups, Parts, and 
Etc. Low low prices include 


and 
Artists 


MEMORY MUSIC - DEPT. H 
2005 W. ALAMEDA 


DENVER, COLO. 
80223 


Hel Fj ht WRITE SONGS? 
f 9 Cnclstenas ios dus nica ta earn 
Send Gift to HN 3 THE SONGWRITER'S REVIEW 
Multip e Sclerosis Songwriter’s Magazine, Est 1946. Sample 35¢. Order 
c/o POSTMASTER 


factory warranties. FREE 
Trial Period on all Instru- 
ments. 

FREE 1971 Catalog 


CARVIN CO. 


1112 Industrial, Dept. HP 
Escondido, Calif. 92025 


$350. year's subscription, get free Lyric Patterns. 
1697- X2 Broadway, N.Y.C., N.Y. 10019 


tanLOSE 6-16 lbs. 
be 3 inches slimmer 
In just days 


(without drugs or starvation diets) 


guarantee 


IF FOR ANY REASON 
THE SAUNA SLIMMING 
GARMENT AND PLAN 

DO NOT DO EVERY- 

THING WE SAY— 

SIMPLY RETURN IT 

AND A REFUND WILL 
BE SENT TO YOU 
AT ONCE. 


by wearing ANITA JOYE'S 
SAUNA SLIMMERS 


Yes, you could lose 6—16 Ibs. or even more by means of this amazing revolutionary 
plan that has been so successful. You can healthfully and reliably achieve continuous 
freedom from unhealthy and unsightly overweight. 


The Anita Joye plan is a safe, new way to reduce for those who are serious about 
wanting to look and feel attractive again. It’s as easy as Juxuriating in a Finnish Sauna 
Bath. ; 

Women the world over have become SLENDER through SAUNA SLIMMING UNDER- 
WEAR garments that are based on the scientifically acknowledged process of breaking . 
down pads of unnecessary and excessive water. 


All you have to do is wear Anita Joye’s Sauna Slimmers around the house for an hour 
or two every day, or at night when asleep and follow the simple plan. Wear it invisibly 
under your clothing if you wish. You can achieve even better results if you exercise 
while wearing it. Or wear it while you are doing normal daily housework. You can 
take inches off in no time! 


HERE IS WHAT ANITA JOYE’S SAUNA SLIMMERS CAN DO FOR YOU 


® Lets you reduce your waist, hips, thighs 
or all over. Four different garments 
to choose, one for each problem area. 


© Special quality materials made to go to 
work immediately. You could look 
slimmer in days. 


® Durable, well fitting, long lasting. 
It actually helps freshen your skin too, 
so you can feel good again all over. 


@ Whether you need to lose 5 to 10 or 
20 to 30 pounds, you decide when and 
where to do it. 


© No extreme diet needed. You can elim- 
inate that weak feeling from not eating. 


® No harmful pills to put you in danger 
or depress you. 
All this by following the Anita Joye 
Sauna Slimming Plan. 


Many people who had almost given up hope of losing weight have found the Anita 
Joye method the answer to their dreams. You can glow with health and self-confidence 
again, too. Send in for your SAUNA SLIMMING UNDERWEAR using the A, B, C, 
guide in the coupon below. Be sure to include your size. 


ANITA JOYE’S SLIMMERS, 7471 Melrose Ave., Los Angeles, California 90046 
Yes, | want to lose 6—16 Ibs. or more. Please send me the ANITA JOYE’S 
SLIMMERS | have checked below: Dept. 7527 

OA for chest and upper arms $6.95 

OB for waist, hips, thighs as far as knees $9.25 

OC for hips, thighs, and legs right down to the feet $8.95 

0 DE combined model for the whole body $14.95 
WOMEN-—My present dress size is ___. MEN—My measurements are ___ _-. 


l enclose total of $_. 
OOC.O.D. $1,00 deposit enclosed. 


Print Name 


Address 


payment in full. Add 50¢ for postage and handling. 
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ROLLING 
STONES 


TOM 
FOGERTY 


THE SCENE 
IS BEAUTIFUL 


ROD 
oTEWART 


THE NOISIER SIDE 


Uh Ph 
JEFFERSON 
AIRPLANE 


3 DOG 
NIGHT 


IM DEPTH 


OSIBISA (Decca) 

Four West Africans and three West In- 
dians make up Osibisa which is heavy on 
the raw African effects and gets into -- 
mainly on side two -- some jazz flavor- 
ing. Afro rock, as opposed to Latin rock, 
is being used as a convenient tag to de- 
scribe this in England. It could be the 
start of something here. Certainly it is 
very vital and unjaded. 


GRAHAM NASH Songs For Beginners (At- 
lantic) 

The last member of the quartet takes a 
solo flight and proves that he is the most 
lyrical of a lyrical bunch. His pointed 
“Chicago” is included, along ‘Military 
Madness” and “Simple Man’ as part of 
eleven new Nash originals. Presold al- 
bum that lives up to it all. 


KEITH EMERSON of Emerson, Lake and Palmer 


CHARLES LLOYD Warm Waters (Kapp) 
Lloyd was once the most avant of the 
avant garde jazzmen and on this, his sec- 
ond album for Kapp, he gets right into 
the rock bag he was hinting at on his 
first LP. Cameo appearances are made 
by the Beach Boys, John Cipollina, Dave 
Mason, Rhette Hughes, Jesse Davis and 
others. It’s all very West Coast with his 
“Malibu” medley proving a neat jazz - 
rock bridge. 


EMERSON LAKE AND PALMER Tarkus 
(Cotillion) 

More classical rock with Keith Emerson 
on keyboards proving the mainstay of this 
group as he did with Nice. A little pre- 
tentious in parts but at least it works 
70 percent of the time. 


a 
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CHUCK BERRY San Francisco Dues 
(Chess) 

Chuck is back on Chess where it all be- 
gan and is still ploughing into those old 
riffs and coming up with a few good cuts. 
There's “Lonely Schooldays” which stret- 
ches straight back to the late Fifties -- 
the old teen dating syndrome, passion 
in the playground. “My Dream” is an- 
other thing: a recitation by Chuck over 
some funky rolling piano by Jimmy John- 
son. Chuck rambles about the future, 
settling down in his house, playing his 
rock and roll. “Viva Rock ‘n’ Roll” is an 
attempt to get himself another “Hail 
Hail. . .” and “Bordeaux” shows his 
fascination with the edges of the French 
language. Chuck Berry may not try any- 
thing new on this album but he really 
doesn’t have to make it. 


TIM HARDIN Bird On The Wing (Colum- 
bia) 

Half a dozen Hardin originals are includ- 
ed on this album with “Love Hymn” a 
briefly understated account of a meeting 
and a parting as a standout item. His 
“Bird On A Wire” is recreated in differ- 
ent fashion and for the most part the al- 
bum shows an original talent working in 
company with some fine back up music- 
ians, including a good part of Weather 
Report. ‘“‘Hoboing’” which is John Lee 
Hooker's gets a genuinely interesting 
treatment from Hardin but on “Georgia 
On My Mind”, he cops out and does a 
Ray Charles -- a pity. 


ROD STEWART Every Picture Tells A 


Story (Mercury) 

There’s some Motown (‘(I Know) I'm 
Leaving You’) and Bob Dylan’s “Tomor- 
row Is Such A Long Time” a piece “Rea- 
son To Believe” by Tim Hardin, Stewart 
originals, Ron Wood playing some good 
guitar, some interesting mandolin and 
“Maggie May” to show off origins. Nicely 
packed varied album ~ Rod’s dues are 
paid, now he’s collecting and we are the 
winners. 


HOT TUNA Electric Hot Tuna (RCA) 

The first Tuna was the most acoustic 
but this one moves from the old blues 
and the old style of playing up to hard 
rock and some of the Jefferson Airplane 
sounds. There's also Papa John Creach 
on violin as an added bonus. One of 
the more unique and less eclectic blues 
albums around. 0 


Black & White 


E 2? JUMBO ENLARGEMENTS 


with your choice of 


32 BILLFOLD PHOTOS 0 
or 2—8 x 10 Enlargements (1) 

or 4—5 x 7 Enlargements (] $ 
Get acquainted offer—on silk 
finish, double weight, portrait [25¢ 
paper. Send any snapshot 
or photo. 4-day in plant 
service. Satisfaction guaran- 


yaut Original Send today as offer is limited. 
° 


Returned DEAN STUDIOS, Dept. B7 
913 Walnut St., Des Moines, lowa 50302 


SONGWRITERS 
WE PAY $$$ FOR GOOD SONGS & POEMS 


We offer a new, different‘and exciting way for | 
you to pursue your song writing ambitions. 


Send your best songs or poems today! 


HOLLYWOOD MUSIC PRODUCTIONS 


Dept.K4 , 6425 Hollywood Bivd. 
Hollywood, Calif. 90028 


handling 


teed. Enclose $1.25 (to cover han- 
dling & postage) for each unit you 
Color oF wish. No limit. Your original returned 

with your order. One pose per unit. 


. PLAY GUI 
37 a) Le 


OR MONEY BACK 


-/ In this Special Introductory offer 

ou get ED SALE’S famous Secret 
System worth $4.00 which shows you how 
’ to play a beautiful song the fast day and 

any Rios by ear or note in seven days! Con 
tains 52 photos, 87 finger placing charts, etr., 
plus 110 popular and western songs, (words and music); 8 
$1.00 Chord Finder of all the chords used in popular 
music; a $3.00 Guitarist Book of Knowledge: and the 
extra special $1.00 value NEW wallet size Tuning Device 
for tuning any guitar by ear. 


Total Value $9.00—Now °2°° SEND NO MONEY! 


Just send your name and address. On eee, pay post- 
man $2.98 plus C.O.D. postage. Or send $2.98 plus 25¢ 
shipping and handling charges with order to save C.O.D. 
costs. (Sorry, no C.O.D. outside Continental U.S.A.— 
remit with order.) Money back Guarantee. 


ED SALE Studio 313D Avon By the Seu, N.J. 07717 


me Sete Flee 


CAT 
STEVENS 


(continued from page 21) 


justrun around as fractionals -- bits 
here, bits there.” 

He returns to pessimism and opti- 
mism to illustrate his present position. 

“I feel both. It’s the same_ thing. 
Like ‘Maybe You're Right, Maybe 
You're Wrong’’ on the first album, | 
take both sides. | want to stand in 
the middle all of the time because 
that is a guide for me. 

“It's no use being happy and every- 
one else being unhappy because that 
won't make it,”” he cautions, stroking 
his beard. “There are so many un- 
happy people that we've got to take 
this point of view in order to come 
through to their way. Otherwise if 
you're completely happy, they won't 
be able to see or grab itquiteas com- 
pletely, as if you're right there with 
them. Now you say: ‘we can go up’. 
That's much easier.” 

In this case the performer is largely 
his own producer--he has translated 
concept into actuality with remarkable 
grace. Studio electronics is an ex- 
tremely structured affair and the ar- 
tificiality at the core of creation has 
stunted the artistic growth of a num- 
ber of musicians. But thanks to the 
calm surefootedness of Stevens, pro- 
ducer Paul Samwell-Smith, a small 
number of back - up musicians, the 
record company, there has been no 
flaws; Cat Stevens has been delivered 
to the public fully grown (by current 
standards) and as still growing (stan- 
dards change). 

“It takes work,” he says, smiling. 
“Immediately you geta song you 
want to put in drums. You want to 
put in bass. You think ‘how am | 
going to. . .'. That doesn’t work any- 
more. At least not for me. | like to 
be surprised. It has to fit perfectly not 
justdrums, rhythm. It has to be much 
more than that--the awareness you get 
sometimes into a song. That's why 
sometimes | break in to the middle, 
completely, suddenly. You're got 
people. The moment it stops, it be- 
gins. It's like you don’t have to play 
so loud. In fact the quieter you play 
the moe people will listen.” 

His songs are written during mo- 
ments when he isn’t really thinking 
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about doing it. When he’s not hung 
up in any particular way. 

“It could be anywhere,” he reveals, 
“but | have to be by myself. If | 
have someone inthe room that's great 
because you get vibes from the start-- 
the rhythm or something. Butto finish 
it, to get into the intricasies of it; | 
have to be by myself. 

“The greatest thing is to sit down 
and write lyrics. Sometimes | have 
a tune and | say ‘what is this tune 
and why did | write this tune and what 
are my feelings and what emotional- 
ly does it mean to me? When | find 
out | say ‘right.’ That's what I’m go- 
ing to write about. 

“In the studio you must start again,” 
he adds, after a pause. “You're writ- 
ten the song now you have to sing 
it. You're got to record it. You have 
to create it again. Almost have to 
write it over. It’s never the same as 
when you first wrote it.’ 

However, he has released two 
strangely beautiful albums, solid 
enough to be acollection of 45s. 
The images are easily real and the 
music is profoundly comforting; yet 
there’s the edge of a story that fades 
without ever revealing all it has to 
tell. Perhaps, a third album will com- 
plete the tale. 

What is important is something is 
happening with this British composers 
and people just ought to know about 


it. COLARRY LEBLANC 


(continued from page 53) 


With” ends the “wooden” or accoustic disc 
and is a lot freer and less forced than on 
his solo album. 


The “electric” record, (all the songs but 
one are done with electric equipment) has 
only six numbers but it really cooks. Side 
3 opens with a heavier, funkier version 
of Nash’s “Pre-Road Downs” which he really 
gets into with some really great electric gui- 
tar back - up. Then Crosby’s “Long Time 
Gone” follows, which is much more open 
than on the first C, S, & N disc and with 
more tense guitar. Then there is the 13 
minute “Southern Man” by Young which 
leaves you begging for more. 

You get it pn Side 4 with the thirteen 


minute version of Steve's ‘Carry On,” asong 
so heavy Cream couldn’t have done any 
better. This cut proves that the band can 
be heavy and loud, in addition to being 
quiet and introspective, when they want to. 
Neil’s protest song about the Kent State 
shootings is also included and the perform- 
ance is flawless. “Find the Cost of Free- 
dom,” a “wooden” song by Stills on the 
same idea closes the set and it is a great 
way to close it indeed. This is the only 
album which includes these two songs since 
they were on a single last summer. After 
you have played the set through, you will 
probably find yourself in a state of awed 
silence. That is only natural. 


Ron Wishon 
Yadkinville, North Carolina 


LOVE SCULPTURE 
“Forms and Feelings” (Parrot) 


This album has been out for a long time 
and it’s a shame that hardly anyone has 
ever heard of it. The group consists of 
Dave Edmunds (now a solo artist who had 
a hit with “I Hear You Knockin’ ”), Mike 
Finesilver and Pete Kerr. There is nocredit- 
ing concerning the instrument played but 
Dave Edmunds plays lead guitar and, boy 
oh boy, does he ever play lead guitar. 


There are four really excellent cuts on 
this LP “In The Land of the Few” is 
a beautiful example of a parts song. There 
are two distinct sections to it and the gui- 
tar break is also structured similarly. ‘“‘Sea- 
gull” is an enchanting acoustic sounding 
song until the last verse where it becomes 
earth shakingly urgent. “Farandole” by 
Bizet is a very strange guitar work out on a 
piece of majestic classical music. 


“Sabre Dance” is the cut they made a hit 
out of and it’s easy to see why. Even if the 
album version is five minutes too long the 
piece has drive and Edmunds’ guitar impro- 
visation is peerless. 


A good LP without a single dud and it 
shows what Dave Edmunds was into before 
he decided to try it on his own. 


Sheldon Wiebe 
6-1433 21 Avenue SW 
Calgary 3, Alberta 
Canada 


TAPE REVERSE SIMULATOR — Lets you 
control an exponential build-up and fast 
decay of your guitar or bass signal over a 
fixed signal range. This capability gives 
your live playing the weird effect similar 
to a pre-recorded tape that is played 
backwards. 


ATTACK EQUALIZER—Allows you to suck 
out and emphasize the BITE you get just 
when your pick plucks the strings. The 
attack control, used in conjunction with 
the tone and booster controls, will give 
your instrument as much balls as you 
want, letting you taste and feel each note. 


BLACK FINGER — A totally DISTORTION- 
FREE guitar sustainer that gives pure 
clean lengthy controlled sustain. This 
80db compressor can stretch chords as 
well as single notes, with an infinite bell- 
like clarity. 


LOW FREQUENCY COMPRESSOR — This 
ultimate version of the mole is designed 
exclusively for the professional electric 
bass player. Its outstanding feature of a 
HEAVY BASS-SUSTAIN control will make 
you sound as if you’re bowing a stand-up 
bass fiddle. 


BIG MUFF ~ —This finest distortion de- 
vice is high on sustain and low on distor- 
tion. It is designed for the guitarist who 
wants his axe to sing like a humming bird, 
with a sweet violin-like sound. The sustain 
control allows you to optimize long sustain 
with a hint of harmonic distortion. 


HARE-LIP MICROPHONE ECHO — Gives 
the singer echo effect electronically, and 
at one tenth the cost of the mechanical 
tape echo units. In addition to the echo 
speed and intensity controls, this unit has 
an adjustable booster to control the in- 
crease of regular microphone volume. 


All of the units in the above column are 
housed like the Hare-Lip—with heavy duty 
stainless steel construction and three controls. 


LPB-1 This linear power booster is a 
compact solid state preamplifier that can 
up to triple the acoustic output of any 
amplifier. It will increase guitar, sustain 
and improve the performance of all fuzz- 
tones, and wah-wah pedals. 


SCREAMING BIRD A treble booster that 
will give your instrument the razor sharp 
cut of a screaching harpsichord whose 
strings are whipped instead of plucked. 


MUFF This funkiest distortion device 
will give you that dirty sound reminiscent 
of the natural distortion of the tube amps 
used by the Rhythm and Blues bands of 
yesteryear. 


MOLE The mole bass booster will! extract 
the highs and amplify the subharmonics 
giving your instrument the depth, reso- 
nance and heavy penetration of the foot 
pedals of a church pipe organ. 


EGO This microphone booster is de- 
signed for the vocalist whose P.A. system 
isn’t strong enough to cut through the 
noise generated by the other members of 
the band. The Ego will match any micro- 
phone and up to quadruple the output of 
your P.A. system. ; 


(ALSO AVAILABLE AT YOUR RETAIL MUSIC. STORE) 


All Electro-Harmonix accessories, both 
factory wired units and kits, are guar- 
anteed for three years. They are com- 
patible and modular. Any combination 
of more than one unit will give you an 
infinite variety of sounds. 


Enclose a check and Electro-Harmonix 
will pay shipping. Or, if more conve- 
nient order C.0.D. for cost plus ship- 
ping. Enclose a 10% deposit on C.O.D. 
orders. (C.O.D. orders are limited to 
the continental United States). 


MIKE MATTHEWS FREEDOM AMP 


Free yourself from the bureaucratically 


dominated sources of electricity. 


This 400 watt peak PORTABLE amplifier 
uses patented low drain circuitry which 
allows it to operate on standard flashlight 
batteries. Just one specially designed 
super heavy duty 10” speaker is all that’s 
needed to pump out all this power making 
this unit the most compact, rugged guitar 
amplifier developed to date. Its built-in 
Attack Equalizer Control System allows 
you to zero in on just the BITE you want. 


The MIKE MATTHEWS FREEDOM AMP 
will let you— 


® play your axe while 
traveling to a gig. 


® blast out in the solace of 
the woods. 


@ lead a pilgrimage to the 
mountains. 


e become a star. 


: HP304 
electro-harmonix 


15 West 26th St., New York, N. Y. 10010 


; Factory Complete 
PLEASE SHIP: Wired Kit 
MATTHEWS AMP $179.00 O $129.00 O 
TAPE REVERSE 69.95 O 49.95 O 
ATTACK EQUALIZER 49.95 O 34.95 O 
BLACK FINGER 69.95 O 49.95 0 
LOW FREQ. COMP. 59.95 O 42.00 O 
BIG MUFF z 39.95 O 26.95 O 
HARE-LIP ECHO 39.95 O 26.95 O 
LPB-1 (plug into amp) 14.95 O 10.50 O 
LPB-1 (pluginto inst) 14.95 O 10.50 O 
BIRD (plugintoamp) 17.95 O 12.95 O 
BIRD (plugintoinst) 17.95 O 12.95 O 
MUFF (plug into amp) 18.95 O 13.75 O 
MUFF (pluginto inst) 18.95 O 13.75 O 
MOLE (plugintoamp) 19.95 O 14.25 O 
EGO (2 female jacks) 14.95 O 10.50 O 
L] Enclosed is total check for order Seen ee 


CI Ship C.0.D. Enclosed is 10% deposit $....... 
CL] Please place me o 


n your new product 
he-tist at no charge. 


GUITAR DUDE FROM OVATION 


This unit is super new with its 100 
WATTS RMS of power. The pre/amp is 
conveniently located on the top with fea- 
tures like. . .2 electric instrument inputs, 
1 electric acoustic input, on-off-on switch, 
pilot light, volume control, bass control 
with bass shift, treble control with treble 
boost, reverb controls with footswitch jack, 
ext. speaker jack, pre/amp in-out jack. 

The Naugahyde cabinet also houses a 
15‘ Audient § speaker and 100 WATTS 
RMS power amp with a circuit breaker 


for overload protection and Amplicard 
circuitry for easy servicing. This power 
unit has a frequence response of 20- 
20,000 KHZ 0.8 DB, and the distortion 
level is less than 1%, the second harmonic 
distortion less than 0.2%. Intermodulation 
is also less than 0.2%. 


The cabinet sie is 14” x 21-1/2” x 26 
and has three carrying handles, two on the 
side and one on top. The complete unit 
weight is 66#. 


LUDWIG’S FREE DRUM CATALOG 


The new S-2 Catalog covering the “Stand- 
ard” drum line by Ludwig is now available. 
This 12-page, full-color catalog features the 
full line of moderately priced “Standard” 
drum outfits and drum accessories with pric- 
ing and model modifications effective as of 
15 April 1971. 


Ludwig total quality at a moderate price 


a Weak 


NEW 8 - TRACK, 4 - CHANNEL SYSTEM 
FROMBELL& HOWELL = 


Now you can surround yourself with sound 
by using Bell & Howell’s new 8-Track, 4- 
Channel Stereo Tape Player and Speaker 
System, which provides you with the big- 
gest advance in music since stereo sound — 
4 - channel reproduction. By just addin 
this Model 3120 tape player and speaker 
system to your present amplifier and speak- 
ers you can enjoy 8 - track, four channel. 
sound through four different loudspeakers. 


BELL & HOWELL INTRODUCES 
COMPLETE PORTABLE ENTERTAINMENT 
CENTER 


Here's a new Bell & Howell portable unit 
that gives you a variety of options — lis- 
tening to phonograph records, cassette 
tapes, AM/FM radio, or FM stereo. The 
versatile Model 3201 Deluxe Portable Cas- 
sette Player/Recorder, phonograph and AM/ 
FM Radio lets you decide what mode of 
music you want to listen to — all combin- 
ed in one completely portable unit. 


Play pre-recorded cassettes, slip on your 
favorite records (33-1/3, 45 or 78 rpm), 
or tune in any AM or FM radio station. Or 
if you like, make your own live recordings. 


The 3201 even has the flexibility to let 
you record directly from the built-in radio 
or records. Elegant yet rugged, the unit 
has a pop-up cassette deck for instant tape 
change; phonograph with ceramic cartridge 
and sapphire stylus; AM/FM easy-to-read 
Slide rule tuning scale; and telescoping 
aerial. 


PACKARD BELL FOUR—CHANNEL TAPE 
LIBRARY 


Five handsomely packaged four-channel 
sound tapes have been introduced in con- 
junction with the new TPAK-425, four - 
channel sound conversion system from Tele- 
dyne Packard Bell. The tape package will 
be offered free to consumers with purchases 
of the sound conversion system at partic- 
ipating dealers. 

The conversion system is furnished com- 
plete with two walnut speakers, an 80-watt 
amplifier, control panel and 8-track tape 
player. The complete system is keyed for 
use with Packard Bell stereoconsoles. When 


the system is wired, the listener is surround- 
ed with either duplicate stereo from con- 
ventional 8-track tapes, or receives music 
from four-channels, each distinctively dif- 
ferent. 

The tape package includes: ‘The Best 
of Mancini’, composed and conducted by 
Henry Mancini: “My World’, with Eddy 
Arnold: and “Perry Como in Person at the 
International Hotel, Las Vegas”. In addi- 
tion, Packard Bell included two tapes pro- 
duced by Enoch Light and the Light Bri- 
gade featuring popular tunes. 
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I MAIL COUPON TODAY FOR EXCITING NEW 


| FREE CATALOG 


|. AND SWING INTO ACTION 


A Gentlemen: Please rus 


Dashing slacks in striking 
designs, fabrics, colors... 
in flared, pleated, straight 
or bell bottoms. 


The handsome Cape Suit... 
3 pieces include removable 


THINGS ode 
HAPPEN eat Cal 
YOU WEAR 


FLEGANZA! 


Picture yourself in this 
sensational two-tone 
jump suit! Lots more 
in the catalog along 
with slack suits, 
walking suits, 

vest suits ... styled 
to make you stand 
out in any crowd. 


Lots of smashing styles 
in boldly dramatic 
shirts like this one... 
brilliant patterns to 
catch admiring glances 


Be your own n i some 
e your o man, do your own thing, put whereveryonmee! 


pow into your looks. Then, brother, watch out for 
the gals! Send for the latest Eleganza fashions from 
the world’s largest mail order house of its kind. 
Eleganza — sold by mail only! 
Satisfaction guaranteed or money back! 


Lleganza 


It’s just organized common sense, says this 70-year-old 

home-study school. Their step-by-step word-and-picture instructions 
take the mystery out of learning to play the piano, 

guitar, accordion, any popular instrument you choose. 


It may seem odd at first—the idea of 
teaching yourself music. You might think 
you need a private teacher at $4 to $10 an 
hour to stand beside you and explain every- 
thing you should do—and tell you when 
you’ve made a mistake. 


But surprising as it seems, you need 
no such thing. Thousands of people have 
taught themselves to play with the lessons 
we give by mail. And you can too. 


The secret lies in the step-by-step way 
our lessons teach you. Starting from 
scratch, they show you with simple words 
and pictures exactly what to do. You learn 
to play correctly—by note, from sheet 
music. Without gimmicks. 


But how do you know youw’re doing it 
right? Easy. A lot of the tunes you'll prac- 
tice first are simple songs you’ve been 
familiar with for years. And since you 
already know how they’re supposed to 
sound, you can tell right away when 
you've “got them right.” 


By the time you go on to more advanced 
pieces, you’ll be able to tell if your notes 
and timing are right, even without ever 
having heard the songs before. Sooner 
than you might think possible, you’ll be 
able to play whatever kind of music you 
like. Folk music. Popular music. Classical. 
Dance songs. Hymns. 


Convenient and Economical 


You learn in your spare time, in the pri- 
vacy and convenience of your own home. 


There’s no one standing over you to make 
you nervous. And because you teach your- 
self, you set your own pace. 


And you'll be delighted to discover how 
economical it is, The cost comes to only 
pennies a day. 


There Are So Many Rewards 


How effective are the lessons? Ask Mrs. 
Norman Johanson, one of our recent 
graduates. “My daughter,” writes Mrs. 
Johanson, “has taken lessons for 8 years 
from a private teacher, and now she asks 
me questions about some of her lessons. 
How very proud I feel when she says to 
friends, ‘You just have to hear my Mom 
pl ay! 299 

Others also enjoy her playing, Mrs. 
Johanson reports. She plays for herself 
to relax after a trying day, and for her 
husband when he’s tired. She also plays 
for friends when she goes to parties. “In 
a sentence,” she says, “it’s the most soul- 
satisfying thing that has ever happened 
to me.” 


Mail Coupon Today 
If you'd like to learn more about this con- 
venient, pleasant way to teach yourself 
music, send for our free booklet “Be Your 
Own Music Teacher.”’ With it, we’ll in- 
clude a free Piano “Note-Finder.” There’s 
no obligation. Just mail the coupon today 
to U.S. SCHOOL OF MUSIC. Established 
1898. Licensed by New York State. . 
©1969 U.S. School of Music 


U.S. School of Music 
Port Washington, N.Y. 11050 


I’m interested in learning to play the instru- 
ment checked below. Please send me, FREE, 
your illustrated booklet ‘‘Be Your Own Music 
Teacher.’’ Also include your free Piano 
‘‘Note-Finder.’’ I am under no obligation. 
Check the instrument you would like to play: 
(check only one) 


O Accordion 
O Mandolin 
O Clarinet 
OO Ukulele 


O Steel Guitar 
O Saxophone 
O Violin 


O) Piano 
O Guitar 
O Organ- pipe, 
electronic, reed 


Print 
Name 


Address 
City 
State Zip 

Do you have instrument? [] Yes [J No. 


Instruments, if needed, supplied to our 
students on convenient terms. 


Accredited Member National Home Study 
Council A212 


Age 


KUT PAR ABER back issues available 


ao “ath 


SEPT, 1970 i Eeeenee € > | OCTOBER, 1970 WIT" arom) NOVEMBER, 1970 


Janis Joplin PA RA D E A Paul McCartney ; The Who 

Jack Bruce Delaney & Bonnie BEATLES Beatles 

Manfred Mann Miami Sound Tit B.B. King 

New lron Butterfly Moody Blues Archies 

Allman Bros. Rock Publications es j Canned Heat 

Simon & Garfunkel Sir Douglas Quintet B. B. K INC , John Mayall 

“Up Around The Bend" “Ball Of Confusion” ; ‘ “Close To You" 

“Daughter Of Darkness” “The Wonder Of You” - ARCHIES “War” 

“Soolaimon”’ “Sugar Sugar” . ‘ "0-0-h Child” 

“Puppet Man’ “Soolaimon” “Pearl’’ 

“What Is Truth” “Lay Down" “Make It With You"” 

“Cecilia” “Come To Me” “Sunshine” 

“Hey Lawdy Mama’ “Hitchin’ A Ride” “My Marie’ 
DECEMBER, 1970 JANUARY, 1971 FEBRUARY, 1971 
Wayne Cochran Jefferson Airplane Byrds 
Jethro Tull Mick Jagger Aretha Franklin 
Blood Sweat & Clayton Creedence Clearwater Revival Melanie 

he Band Chicago Steppenwolf 
Grand Funk Railroad Led Zeppelin Traffic 
Jack Bruce Norman Greenbaum Linda Ronstadt 


“Lookin’ Out My Back Door” 
“Hi- De- Ho" 
“I've Lost You” 


“El Condor Pasa” 
“Out in The Countiy” 
“Fire & Rain” 


“Lucretia Mac Evil” 
“See Me, Feel Me” 


“| Know I'm Losing You” “Vil Be There” isabel 
“Paper Mache’’ “Lola” “Montego Bay” 
“Solitary Man” “Candida” “Green - Eyed Lady” 
“‘In- The Summertime” "Cracklin’ Rosie” “We've Only Just Begun” 
MARCH, 1971 APRIL, 1971 MAY, 1971 
Eric Clapton Melanie Elton John 
Eric Burdon B. B. King Johnny Winter 
Sly & The Family Stone Jimi Hendrix Jethro Tull 
John Phillips James Brown Graham Nash 
Edwin Starr Three Dog Night Randy Newman 
Chicago Al Kooper 
“Remember Me" 
“Patch It Up” “My Sweet Lord” “| Hear You Knocking” 
“Heaven Help Us All”’ "Your Song’ “Rose Garden” 
“Beaucoups Of Blues” “Knock Three Times” “Let Your Love Go" 
“Share The Land” “Black Magic Woman” “My Sweet Lord” 
“Stoned Love’’ “Immigrant Song” “Precious Precious” 
“One Less Bell To Answer” “Ruby Tuesday” “Born To Wander” 
“Heed The Call” “If | Were Your Woman” 
JUNE, 1971 JULY, 1971 AUGUST, 1971 
PARADE 
innova es on oman muons 
Creedence Clearwater James Taylor Elton John 
John Mayall Grand Funk Bee Gees 
The Who Rolling Stones Kinks 
Moody Blues Deep Purple Black Sabbath 
Grateful Dead The Byrds Isley Bros. 
Frank Zappa Harvey Mandel Steve Stills 
“Just Seven Numbers” “What's Going On" “Power To The People” 
“Mama's Pearl” “What Is Life” “Never Can Say Gooibye”’ 
“Have You Ever Seen The Rain” “No Love At All” mle 
“Let Your Love Go” “Proud Mary” “Woodstock” 
“Temptation Eyes” “Country Road” “Joy To The World” 
"| “Apeman”’ “1 Can't Help It” “| Am, | Said’ 
“Rose Garden” “Chairman Of The Board” MMe” STEVE STHLS AT HOME “Dream Baby” 


| (  WTPARADER, Dept. HP 1271 
60¢ PER COPY CHARLTON BUILDING, DERBY, CONN. 06418 
Gentlemen: Enclosed is $ (Canada Add 25% - Foreign 50%) 
OSEPT 1970 QUAN 1971 OOMAY 1971 


OOctT 1970 OFEB 1971 CUUNE 1971 
3 OO ANY SIX ONOV 1970 COMARCH 1971 CUULY 1971 
e , 


$5.00 ALL TWELVE 


